MUHHCTEPCTBO HAVKU U BBICIIEI'O OBPA3OBAHUS POCCUMCKOU ®EJIEPAIINN
OEJIEPAJIBHOE I'OCY JAPCTBEHHOE BIOJKETHOE OBPA30OBATEJIBHOE
YYPEXIEHUWE BbICHIET'O OBPA3OBAHUA
«PSA3AHCKHMU T'OCYJIAPCTBEHHBIV YHUBEPCUTET UMEHU C.A.ECEHHA»

Yr1Bepxkaaro:
JIMpeKTOp NHCTUTYTa HTHOCTPAHHBIX SI3bIKOB

e /’7//; 2

E.JI. MapssHOBCKast
«30» aBrycra 2018 1.

PABOYASA [TPOTPAMMA JJUCHUITJIMHBI
«JIMHTBOKYJIBTYPOJIOTHYeCKHE ACTIEKThI XY/105KeCTBEHHOIr0 TekcTa Ha 2 Uy

YpoBeHb OCHOBHOH MPOQeCCHOHATBHON 00pa30BaTeILHOM MPOTrPaMMEBI — OaKaTaBpuaT

Hanpasnenue nonrorosku — 44.03.05 Ilegarorudyeckoe obpazoanue (¢ AByMs npodrissmMu
MOJATOTOBKH)

Hamnpasnennocts (mpodunn) Muoctpanusiit s3bik (Hemenkuii si3p1k) 1 MHOCTpaHHBIH S3bIK
(AHTIHCKU S3BIK)

®opma o0ydyeHuUst — ouHast
Cpoxk ocBoenus OITOII — HopmaTuBHBIH (5 1€T)
WHCTUTYT MHOCTPAHHBIX S3BIKOB

Ka(be;[pa BTOPOI'O HHOCTPAHHOTO A3bIKa U METOJAUKH €TI0 NMPCTIOAaBAHUA

Pszanp, 2018



BBOJHAS YACTD
1. Ilesin ocBOeHHS AU CHUIJINHBI

[enbro OCBOCHMUS JUCIUIIIAHBI «JIMHIBOKYJIBTYPOJIOTHUYECKHUE aCIEKThI
XyJI0KECTBEHHOTO TekcTa Ha 2 US» aBasercs popmMupoBaHue y 00y4aromIMXCsl OMpeleICHHOTO
cocraBa MPOPECCHOHAIBLHBIX KOMIIETCHIIMKA B cooTBeTcTBHH C TpeboBanusmu PI'OC BO mo
JAHHOMY HAIIPABJIEHUIO MOJATOTOBKH, YTO NIO/IPAa3yMEBAET:

- (opmupoBanue y oOyyaromnxcs HaBBIKOB apTyMEHTHPOBAHHOI'O aHAIM3a XYI0’KECTBEHHOTO
TEKCTa;

- popMHpOBaHNE HABBIKOB aHATMTHYECKOTO MBIIIUICHUS;

- ¢popMUpOBaHUE YMEHHUS BUJETh CMBICIOBYIO U 3CTETUYECKYIO 3HAUUMOCTh 3JIEMEHTOB TEKCTa B
HUX B3aUMOJCHCTBHY,

- hopMUpOBaHNE YMEHHUS PACKPbIBATh UACHHBIN 3aMbICEN aBTOPA,;

- Pa3BUTHE OCO3HAHHOI'O BOCHPUATHS XyI0KECTBEHHOIO TEKCTa;

- pa3BUTHE CIIOCOOHOCTU K TBOPUYECKOMY MBIIUICHHIO;

- pa3BUTHE SA3BIKOBOM KOMIIETEHLIMH 3a CUET Ka4€CTBEHHOIO M KOJWYECTBEHHOI'O PACUIMPEHUS
CJIOBAPHOTO 3araca.

Ienn 0cBOCHUS AMCHUILUIMHBI COOTBETCTBYIOT 001muM 1ensim OITOIT.

2. Mecto nucuuniaunbl B ctpykrype OIIOII By3a

2.1. Jucuurmvuaa «JIMHrBOKYJIBTYPOJIOTUYECKHUE ACTIEKThI XY0KECTBEHHOTO TEKCTa Ha
2 USl» oTHOCUTCA K QUCHUILUIMHAM IO BhIOOPY BapuatuBHOM yactu broka 1.

2.2. Jnd  uW3y4eHHUS  JUCUUIUIMHBI  <«JIMHI'BOKYJIbTYpOJIOTMYECKHUE  ACMEKThI
XYyJ0KeCTBEHHOT0 TeKcTa Ha 2 M S1» HeoOX0IMMBI Cieyoe MPeIIIeCTBYIONUE TUCITUILITNHEL
«[IpakTuyeckuit Kypc BTOpOro HHOCTpaHHOTO sA3bIKa (1-if — 3-i1 ro oOyueHus )»
«utepnperanus tekcra (2 UA)»

«Kopotknii pacckas B nureparype ctpas 2 1»
«Maumnsie nuteparypusie hopmsel (2 UA)»
«/[lerckas nurepartypa ctpas 2 W»
«Jluteparypa s ronomectsa (2 US)»

2.3. Ilepedensp mocnenyoMMX AUCHUIUIAH, I KOTOPBIX HEOOXOAMMBI 3HAHUS, YMEHHUS
U HaBBIKU, HOpMHUpYEMBbIEe TaHHON AMCIMIIINHOMN:
«IIpakTyecknii Kypc BTOPOTrO HHOCTPAHHOTO A3bIKA»
Hrorosas rocynapcTBeHHast aTTeCTALU

2.4. IlepedeHb IUIAHUPYEMBIX PE3YJIHTATOB O0YUYEHHUS MO TUCLUUIIIMNHE, COOTHECEHHBIX C
MJIAHUPYEMBIMH PE3yIbTaTaMH OCBOEHUS MPO(deCcCHOHAIBHOW 00pa30BaTeIbHON MPOrpaMMBI.

W3ydyeHnne naHHOW AMCUMIUIMHBI HampaBieHO Ha (OPMHpPOBAHHE Yy OOYyYaIOLIUXCS
obmekynpTypHbix (OK), o6menpodeccuonansubix (OIIK) m mpodeccuonansupix (I1K) /
npodeccuonanpHo-crenranu3npoBanubix (IICK) komnereHuii:



Nunexc

Ne Conepxanue [lepeueHp IaHUPYEMBIX PE3YJIBTATOB 00YUEHHUS 110 IUCLUIIIIMHE
n/n K(ﬁ\;l:;m KOMIIETCHIINU B pe3ynbrate nu3ydyeHus yueOHONH AUCHUILUIMHBI 00YYarOIUeCs JOKHBL:
3HAThb YMETh Biagers
1. | OK-4 CrniocoOHOCTH K - cdepbl, TeMbI, IPOOIIEMBI, - OCYLIECTBIIATH CMBICIOBOE - HaBbIKaMU y3HaBaHMs
KOMMYHMKAIUHU B CUTyalluu IPUMEHEHUS [IOHMMAHHUE YCTHOM U MUCbMEHHOM | A3BIKOBBIX SIBJIICHUH B
YCTHOU U MHOCTPAHHOTO SA3bIKA B PAMKaX | PEYd B paMKaX U3YYEHHBIX TEM; IIPOLIECCE YTEHUS MHOA3BIYHBIX
MUCHMEHHOMN (hopMax | MpOrpamMmmel; - BBIPAXKaTh COJEPIKAHUE TEKCTOB B paMKaX U3Y4EHHbIX
Ha PYCCKOM U - 3AKOHOMEPHOCTH U YCTHOPEUEBOTO U TeM;
MHOCTPAHHOM 0COOEHHOCTH UHOSA3BIYHOMN [IMCbMEHHOPEYEBOI0 - IPOU3HOCUTENBHBIMH,
A3bIKax Ul PEIIECHUs | KapTUHBI MUPA; BBICKA3bIBaHUS, a TAKKE JIEKCUYECKUMH,
3a1a4 - COOTBETCTBUS POJHOSA3BIYHON | BO3JEMCTBOBATh HA PEYEBOE U rpaMMaTHYECKUMH,
MEXJIMYHOCTHOTO M | M MHOSA3BIYHOM KapTHH MMpa; | HEpeueBoe NOoBeJeHUe codeceJHUKa | opdorpaduuecKkuMu
MEXKKYJIbTYPHOIO - 0COOEHHOCTHU (cobeceTHUKOB) B paMKax HAaBBIKAMH IIOCTPOCHUS
B3aMMOJECHCTBUS KOHLENTYaIbHON KapTUHbI U3Y4YECHHBIX TEM; YCTHOPEUEBOIO U
MUpa Ipyroi HallMOHaJIbHOU - BBICTPanuBaTh UHOSI3bIYHOE [IMCbMEHHOPEYEBOI0
MEHTAJIBHOCTH. peYeBoE MOBECHUE B BBICKA3bIBAaHUS, a TAKKE
COOTBETCTBUHU C SA3BIKOBOM U JUAJIOTUYECKUMU KJTUIIIE,
KOHLENTYalIbHONW KAPTUHAMU MUpPA | BBIPAKAIOLIUMH PA3INIHOTO
KaK M3y4aeMoro, Tak U POJHOIO pOZia OTHOIIECHHUS.
A3BIKOB.
2. | OIIK-1 I'oroBHOCTB - OCHOBHBIE THUIIBI U (JOPMBI - OIIPENEIATh TEMY, UJICIO, )KaHP - METOJaMU U METOJMKOMN
CO3HAaBaTh IIOBECTBOBAHN; JUTEPATYPHOTO TEKCTA; aHaJIn3a TEeKCTa,
COLIMAJIbHYIO - JKaHPBbI JINTEPATYPHBIX - BBIICIISITH OCHOBHBIE JIEMEHTHI MO3BOJISIFOIIMMU OOBEKTUBHO
3HaYMMOCTb CBOEH IIPOU3BENECHUN; KOMITIO3UIIMH U aHAIU3UPOBATh UHTEPIPETUPOBATH €TO
Oynyuieit nmpogeccut, | - OCHOBHbIE KPUTEPUU 0COOEHHOCTH KOMIIO3UIIMOHHON coJiepKaHue, ONMUPAsICh Ha
obnanathb IIPOBEJCHUS aHATIN3a CTPYKTYpBbI TEKCTA; JIMHTBUCTUYECKYIO OCHOBY;
MOTHUBAIMEN K CoJIepKaHus JTUTEPaTypPHOTO - OIPEIENATh KaKue BUJIbI - npuéMaMH NMPaKTUYECKOTO
OCYILECTBIIEHUIO IIPOU3BEICHUS. IIOBECTBOBAHHUS U XapaKTEPUCTUK aHaJM3a TeKcTa Kak 0co0oro
npodeccroHaIbHOM HCITOJIB3YIOTCSI aBTOPOM,; 00BEKTa KyJIbTYphl CTpaH
JESITENbHOCTU - IPOBOJUTH AHAJIN3 COJIEPIKAHUS N3Y4aeMOT0 HUHOCTPAHHOTO

XYA0XCCTBECHHOT'O TCKCTA

SI3BIKA.




pa3JIMYHBIX KAHPOB.

3. | OIIK-5 | Bragenue ocHOBaMH | - KOHTAKTOYCTQHABIMBAIOIIHE, | - COOTHOCUTH S3BIKOBBIE MOJICIH C | - MOJICIISIMH PEYEBOTO
npoeCCUOHATBHON | 0OBSACHSIONINE, TUIMYHBIMU COIUAIEHBIMU MOBEJCHHUS HA HHOCTPAHHOM
3THUKU U PEYEBOM CTUMYJIMPYIOIINE U CUTYaLlUSIMH, SI3BIKE B YCIOBHSIX YpOKa U
KYJIBTYpBI OLICHUBAIOIINE KOMIIOHEHTHI - ICIIOJIL30BATh TUMMYHBIC CLICHAPUH | IPO(ECCHOHATBHOTO
MOJIeJIel pe4eBOro MOBEACHHS | B3aUMOJCHCTBHSI. OOIIeHHS;
Ha MHOCTPAHHOM SI3BIKE; - OCHOBHBIMH JTUCKYPCHBHBIMH
- KOMMYHUKaTHBHO-PEYEBbIC Croco0amu peanu3aiuu
0COOCHHOCTH PEYEBOTO KOMMYHHUKATHBHBIX IeJIei
NOBE/ICHUS HA HHOCTPAaHHOM BBICKA3bIBaHHS
SI3BIKE. MPUMEHHUTEIHHO K
0COOCHHOCTSIM TEKYIIIErO
KOMMYHHKaTHBHOTO
KOHTEKCTa (BpeMs, MeCTo,
LIEJTN U YCIIOBUS
B3aUMOJICHCTBHS).
4. | IIK-3 Crnioco6HOCTB - crienuuKy - aHAJIM3UPOBATH MPOOIIEMATHKY - HaBbIKaMU YTEHUS
peraThb 3aj1a4un XY/10’KECTBEHHBIX XY/0’KECTBEHHOI'O TEKCTA. XY/10’)KECTBEHHBIX TEKCTOB Ha

BOCIIUTAHUA U
JTYXOBHO-
HPaBCTBEHHOTO
pa3BUTHSI
oOydJaronmxcs B
y4eOHOU U
BHEyu4eOHOM
JesTeIbHOCTH

MPOU3BEJCHUIN HEMELIKOMN
JUTEPaTyphl Pa3HBIX )KAaHPOB U
WX BJIIMSTHUE HA JYXOBHO-
HPaBCTBEHHOE Pa3BUTHE
oOyyJaronuxcs B mporecce
M3Yy4YEHUsI UHOCTPAHHOTO
SI3BIKA.

HEMCEIIKOM S3EBIKE,

- HaBbIKaMU aHaJIu3a
CoZIepIKaHUS
XYI0KECTBEHHOTO TEKCTa U
BIIUSAHHUSA €T0 HpO6J'I€MaTI/IKI/I
Ha HPaBCTBEHHOE Pa3BUTHE
o0yJaronuxcs.

2.5.Kapra kOMOeTeHIMN TUCIUILIUHBI

KAPTA KOMIETEHIIAN JUCHUILIUHBI

HanmenoBaHnue IMCHUILIMHBI ((.HI/IHFBOKyJ'ILTypOHOFI/I‘-ICCKI/IC ACIICKTHhI XYAOKCCTBCHHOT'O TCKCTA Ha 2 Usd»

[{enbt0 OCBOEHUS TUCIUTIINHBI «JIMHTBOKYIBTYPOJIOTHYECKHIE aCTIEKThI XYA0KECTBEHHOT0 TekcTa Ha 2 U S» sBisieTcs popMupoBaHue y
00ydJaronmxcsi OMpeIeJICHHOTO COocTaBa MPO(ECCHOHATBHBIX KOMIIETEHIIMH B COOTBETCTBHMH C TpeboBanusiMu PI'OC BO mno manHOMY
HaIlpaBJICHUIO ITOATOTOBKH, YTO MMOAPA3yMCBACT:




- (popMupoBaHue y 00y4aroNIMXCsl HABBIKOB apI'YMEHTHPOBAHHOTO aHAJIHM3a XYA0KECTBEHHOT'O TEKCTa;
- (popMHpOBaHNE HABBIKOB AHATMTHYECKOTO MBIIIUICHUS;
- popMHpOBaHUE YMEHHUS BUAETH CMBICIIOBYIO U 3CTETHUECKYIO 3HAUMMOCTb JIEMEHTOB TEKCTa B MX B3aUMOJIEHCTBUMY;
- (popMupOBaHUE YMEHHUS PACKPBIBATh HJICHHBIIN 3aMbICET aBTOPA,;
- Pa3BUTHE OCO3HAHHOI'O BOCIIPUATHUSA XYA0KECTBEHHOTO TEKCTA;
- pa3BUTHE CIIOCOOHOCTH K TBOPUECKOMY MBIIIICHHUIO;

- Pa3BUTHE A3BIKOBOM KOMIIETEHLIUH 32 CYET KAYECTBEHHOI'O U KOJIMYECTBEHHOI'O PACIIUPEHMSI CJIOBAPHOTO 3amaca.
Ienu ocBOeHMS AMCHUIUIMHBI COOTBETCTBYIOT 001mmM 1ensim OITOIT.

B nporniecce ocBoeHus JaHHON TUCHIUTUIMHBI CTYACHT (DOPMHUPYET U IEMOHCTPUPYET CISAYIONINE

OO11eKyIbTYpHBIE KOMIIETEHIIH

®opma
Texnonorus
KOMIIETEHL1 [TepeueHb KOMIIOHEHTOB T — OIICHOYHOTI'O YPpOBHM OCBOEHUSI KOMIIETCHIIUU
cpencTaa

NHJAE | ®OPMVYIJIMPOB

KC KA

OK-4 CnocoOHocTh K | 3HATH: MpaKkTUYeCKHe | 3auer. IloporoBslii ypoBeHb
KOMMYHHKAITIH B | - c(hephl, TEMBI, IPOOJIEMBI, CUTYyaIllUN 3aHATHS, BJIJICET HABBIKAMHU Y3HABaHUS
YCTHOM U | IPUMEHEHHS] HHOCTPAHHOTO SI3bIKa B CaMOCTOSTEINIbH S3bIKOBBIX SBJICHUI B MPOLECCE
MACbMEHHOU paMKax MporpaMMBl; ast pabora YTEHUS] HHOS3BIYHBIX TEKCTOB B
dbopmax Ha | - 3aKOHOMEPHOCTH M OCOOEHHOCTH CTYJICHTOB paMKax U3y4EHHBIX TEM;
pycckoM U | UHOSA3BIYHON KapTUHBI MUPA; OCYILIECTBIISIET CMBICIIOBOE
MHOCTPAHHOM - COOTBETCTBUS POJAHOA3BIUHON U MMOHUMaHKE YCTHOW U MUCbMEHHOU
SI3BIKAX JUTSL | MHOSI3BIYHOM KapTUH MHPA; peYH B paMKaxX U3YUYCHHBIX TEM
pemieHus  3a7ad | - 0COOEHHOCTH KOHIENTYaTbHOW KapTHHBI 00pabaTbIBaeT MOJIy4eHHYIO
MEXJIMYHOCTHOT | MUpa JIPyroil HAIlMOHAIbHOU nH(popManuo 1 padboThl Ha
0 U | MEHTAJIbHOCTH. MPaKTUYECKUX 3AHATUAX U
MEXKKYJIBTYPHOTO | YMeETh: MOATOTOBKE TBOPYECKUX PAOOT.
B3aUMOJICUCTBUS | - OCYILLECTBISATH CMBICTIOBOE MIOHUMAHHE IloBbIlIEHHBIH YPOBEHD

YCTHOM M MMCBMEHHOM pe4YM B PAMKax
U3Y4YEHHBIX TEM;

- BBIpaXKaTh COJIEP)KAHUE YCTHOPEUEBOIO
Y IIMCBMEHHOPEYEBOr'0 BBICKA3bIBAHMS, 4
TaKX€ BO3/ICHICTBOBATh HA PEYEBOE U

BJIa/I€E€T HaBbIKAMH Y3HaBaHUS
A3BIKOBBIX SIBJICHUH B IpoIiecce
YTEHUSI MHOS3BIYHBIX TEKCTOB B
paMKax U3y4eHHBIX TeM

YMEEeT BhIpaXKaTh COJIEpIKaHUE




HepeueBoe MOBEICHNE cOOSCEeTHUKA
(cobeceTHUKOB) B paMKax M3y4eHHBIX
TEM;

- BBICTPAnNBATb NHOA3BIYHOC PCUCBOC
IIOBE/ICHHE B COOTBETCTBHH C S3BIKOBOH U
KOHLICNTYaJ bHOM KapTUHAMHI MUPA KaK
M3y4aeMOoro, TaKk ¥ POJHOTO SI3BIKOB.
Baanern:

- HAaBBIKAMH y3HABaHHUS S3bIKOBBIX
SIBJICHUH B IMpoUecCCC YTCHUA MHOA3BIYHBIX
TEKCTOB B PaMKaX U3y4EHHBIX TEM;

- IPOU3HOCUTCIIbHBIMU, JICKCHYCCKUMU,
rpaMMaTHYeCKUMU, opdorpadpuaeckumu
HaBbIKaMHU IMOCTPOCHUA YCTHOPCUCBOI'O U
HCEMEHHOPEUEBOTO BHICKa3bIBAHMUS, A
TaKXKC IUAJIOT'MYCCKUMU KIIUIIIC,
BBIPAKAIOLIMMU PA3IMIHOTO PO

YCTHOPEUYEBOIO U
IIMCbMEHHOPEYEBOI0
BBICKA3bIBAaHUSI, @ TAKIKE
BO3JICHCTBOBATh HA PEYEBOE U
HepeveBoe MoBeIeHNe co0eceIHuKa
(cobeceTHUKOB) B paMKax
U3YYEHHBIX TEM.

OTHOUICHHUS.
Ob6menpodeccnoHanbHble KOMIIETEHITUU
TexHomorust ®opwma YpoBHU OCBOCHUS KOMITETEHIIUH
KOMIIETEHLI IlepeyeHb KOMIIOHEHTOB OLIEHOYHOT'O
dbopmupoBaHus
CpencTBa
UHAE | ®OPMVYJINPOB
KC KA
OIIK-1 | T'oroBHOCTB 3HaTh IIPaKTUYECKHE 3auer Iloporosslii ypoBeHb
CO3HaBaTh - OCHOBHBIE THUIIBI U (POPMBI 3aHATHSA; oInpeensieT KOMMYHUKaTUBHOE
COLIMAJIbHYIO MOBECTBOBAHUS; CaMOCTOSITENIbHA HaMepEeHUe U 3aMbICeN
3HaYMMOCTb - JKaHPBbI JINTEPATYPHBIX TPOU3BENCHUN; g pabora BBICKA3bIBaHUS.
cBoel Oyaylel | - OCHOBHbIE KPUTEPUU MPOBEACHUS CTYZCHTOB IloBbIlIEHHBI YPOBEHb
npodeccun, aHaJIM3a COAEP KAHUSI INTEPATYPHOTO CHOCOOEH KPUTUYECKU
o0najarb IIPOU3BEICHNUS. HCCIJIEIOBATh U OLIEHUTH
MOTUBAIMEd K | YMeTh KOMMYHUKAaTHBHOE HAMEPEHUE U
OCYIIIECTBICHUIO | - CAMOCTOSITEJIBHO ONPENENATh TEMY, HJIEHO, 3aMbICell BBICKAa3bIBAHUS,




npodecCHOHATbH
OU JIEeSITEILHOCTHU

JKaHp JIUTEPATyPHOTO TEKCTA;
- BBIACISATH OCHOBHBIC 3JICMCHTHI
KOMITO3UIINY U AaHATU3UPOBATH
0COOCHHOCTH KOMIIO3HITHOHHOM
CTPYKTYPHI TEKCTA;

- OHpGI[eJISITB KaKune€ BUbI IIOBECCTBOBAHUA
1 XapaKTEPUCTHUK UCTHOJIB3YOTCS aBTOPOM;
- IPOBOJIUTH AHAJIU3 COJICPHKAHUS
XYJOKECTBEHHOTO TEKCTA PA3TUYHBIX
JKaHPOB.

Baagers

- METOJaMHU ¥ METOJINKOM aHaIn3a TEKCTa,
MO3BOJISIOIIMMH 00BEKTUBHO
HMHTEPIPETUPOBATH Er0 COJEPKAHUE,
OIMPAsACh HA JIMHIBUCTUYECKYIO OCHOBY;

- IpuéMaMHy IPAKTUYECKOIO aHAIN3A
TEKCTa Kak 0co00ro 00beKTa KyabTyphl
CTpaH W3y4aeMOro HHOCTPAHHOTO SI3bIKA.

CIIoCcoOEH PUMEHSTh PUEMBI
MPAaKTUYECKOT0 aHaIM3a TEKCTa
KaK 0c000T0 00BEKTa KYJIBTYPhI
CTpaH U3y4aeMOro HHOCTPAHHOTO
SI3BIKA.

OIIK-5

Brnanenue
OCHOBaMH
npodeccuoHanbH
OM DTHKHU U
peueBou
KYJIBTYPbI

3HaTh

-KOHTAKTOYCTaHABJIMBAIOIIIHE,
OOBSACHSIONINE, CTUMYTUPYIOLTHE U
OIICHUBAIONIHNE KOMIIOHEHTHI MOJEIIEH
pEYEBOro MOBEAEHNS HA MHOCTPAHHOM
SI3BIKE

-KOMMYHHUKaTHBHO-pEYEBbIe 0COOCHHOCTH
pEYEBOro MOBEJACHNS HA MHOCTPAHHOM
SI3BIKE

Ymerhb

-COOTHOCHTD SI3BIKOBBIE MOJCIIH C
TUMMAYHBIMU COIIMAIBHBIMU CUTYaIHUsIMU
- UCMOJIb30BaTh TUIIMYHbBIE CLIEHAPHU
B3aMOJICUCTBUS

Baagern

-MOJICJISIMU PEYEBOI0 MOBEJACHUS Ha

NPaKTUYECKHE
3aHATHUS,
CaMOCTOSTENIbHA
g paboTa
CTY/ICHTOB

3auer

ITOPOI'OBBIU:

3HATh OCHOBHBIE
KOMMYHHUKaTHBHO-PEYEBbIE
0COOEHHOCTH PEUEBOTO
MOBE/ICHNS HA THOCTPAHHOM
A3BIKE;

3HATh HOPMBI 3TUKETA, IPUHSATHIC
B HHOKYJIBTYPHOH CpeJie B
TUIHYHBIX KOMMYHUKAaTHBHBIX
CUTYalUsX;

YMeTb IpU KOHCYJIbTATUBHOMN
MOJIIEPIKKE

UCII0JIb30BaTh TUIIMYHBIE
CLIEHapUU PEYEBOTO
B3aMMOJENCTBUSA
TTOBBIIIEHHBIN:




HHOCTPAHHOM A3bIKC B YCIIOBUAX YPOKa U
po(hecCHOHATTLHOTO OOIIECHUS
-OCHOBHBIMH JINCKYPCUBHBIMU CIIOCOOAMU
pcajiM3alinui KOMMYHHUKATUBHBIX uenef/i
BBICKa3bIBaHUS IPUMECHUTEILHO K
0COOEHHOCTSIM TEKYIIIETO
KOMMYHHKATHBHOT'O KOHTEKCTa (Bpems,
MECTO, IIEJIA U YCIIOBHSI B3aUMOICHCTBHS)

YMETh UCIIOJIb30BaTh pa3InyHbIe
MOJICJI PEYEBOTrO MMOBEICHUS Ha
WHOCTPaHHOM SI3bIKE U
OCYILECTBIISATH BBIOODP ITHX
MOJICIICH B CUTYaIUSIX, THITHMYHBIX
JUIS ypoOKa U st
po¢)eCCHOHAIBHOTO OOIICHHSI,
BJIaJICTh OCHOBHBIMHU
JIMCKYPCUBHBIMH CIIOCOOAMHU
peanu3an KOMMYHHKaTHBHBIX
1eNiel BhICKA3bIBAHUS
MPUMEHHUTEIHHO K OCOOCHHOCTSIM
TEKYIIEro KOMMYHUKATUBHOTO
KOHTEKCTa (BpeMsl, MECTO, LIEIH U
YCIIOBHSI B3aUMOICHCTBHS)

[IpodeccronanbHble KOMIIETEHIIUU

KOMIIETEHIIM TexHONOMIS dopma
NHAE | ®OPMVIJIMPOB IlepeueHb KOMIIOHEHTOB OLICHOYHOI'O | YPOBHH OCBOCHUS KOMIIETCHLIMU
(dbopMupoBaHUs

KC KA CpeacTBa

I1K-3 CriocobHOCTb 3Hath IIpakTueckue 3auer Ioporosnlii ypoBeHb
pemarth 3a1a4u - crienu UKy Xy/10KECTBEHHBIX 3aHSTHUS, Brnaneer HaBbikamu
BOCIIMTAHUS U IIPOU3BENECHUI HEMELIKOW JIUTEPATYpPBI CaMOCTOSITENIbHA XYIOKECTBEHHBIX TEKCTOB Ha
JTyXOBHO- Pa3HBIX )KaHPOB U UX BIMSHHUE HA JYXOBHO- | s paboTa HEMEIIKOM SI3bIKE; yMEET
HPaBCTBEHHOI'O | HPAaBCTBEHHOE pa3BUTHE 00YYAIOLINXCS B CTYJEHTOB aHAJIM3UPOBATh MPOOIEMATUKY
pa3BUTHSA MpOLEcCe U3YyYEHHS] MHOCTPAHHOTO SI3bIKa XYJ0’)KECTBEHHBIX TEKCTOB.
o0yyaromuxcs B | YMeTh IHoBbINIEHHBIN YPOBEHD
yueOHOMI 1 - aHAJIM3UPOBATH MPOOJIEMAaTUKY Brnazneer HaBbIkaMu aHann3a
BHEY4YeOHOU XYyJ0’KECTBEHHOI'0 TEKCTa COJIEp’KaHus Xy OKECTBEHHOTO
JeSITEIIbHOCTH Baapers TEKCTa U BIMSHUS €T0

- HaBbIKaMU YTCHHUS XYAOXKCCTBCHHBIX
TCKCTOB HaA HEMCIIKOM S3bIKE,

- HAaBbIKAMU aHAJIN3a COACPIKAHUA
XYO0KXECCTBCHHOI'O TCKCTA U BIIMAHUSA €TI0

npo0JeMaTUKU Ha HPAaBCTBEHHOE
pa3BUTHE 00YYaAIOLIUXCS.




po0JeMaTUKU Ha HPaBCTBEHHOE Pa3BUTHE
00yJaroumxcs




OCHOBHAS YACTDb
1. O0beM AUCHUNIJIMHBI M BU/bI Y4eOHOI padoThI

Bun yue6HO# paboTh Bcero gacos Cemectp Ne 10

1 2 3
1. KontakTHas padoTa o0y4aromuxcs ¢ 28 28
npemnoaasaresieM (1o BUJAaM y4eOHbIX 3aAHATHII)
(Bcero)
B Tom yucie:
Jlexuuu (JI) - -
ITpaktuueckue 3austus (Ip.) 28 28
2. CamocTosiTeJIbHAsi pa6oTa cTyaeHTa (BCero) 44 44
B Ttom uucie:
CPC ¢ cemecmpe: 44 44
IToaroroBka noksana 5) S)
IToaroroBka K AMCKyCCHUH 8 8
IToaroTroBka K KpaTKOMY YCTHOMY BBbICKa3bIBaHHUIO 10 10
PaboTa Hag MMCPMEHHOM PeYbIo 8 8
ITogroroBka k 3auery 13 13
CPC ¢ nepuoo ceccuu:
Bua npomexyTo4Hoii arrecrtanuu: 3adyer
NTOTI'O: O61mas Tpy10eMKOCTh 72 u. 72 u.

23.e. 23.e.

2. CoaepsxkaHue TUCHUILINHBI
2.1. Coneprxanue pas/iesoB AUCITUTUTHHBI

Ne Ne HaumenoBaHue pasaciia
ceMe | paszae Conepxanue pasaena
JOUCIUTLIINHBI
cTpa JIa
10 1 XyHn0KECTBEHHBIN TEKCT KaKk XapaKTepUCTUKA Xy10KECTBEHHBIX TEKCTOB
KyJIbTypHOE siBieHue. Ero pa3HBIX )XKaHPOB TUTEepaTypsl. OnpeneneHue
3CTETHUYCCKAs COCTAaBJIAIOIIAsA. 3CTETHYECKOU COCTaBJI}IIOH_Ieﬁ
Tumbl Xy10KECTBEHHBIX XYHO0KECTBEHHBIX TEKCTOB JTUTEPATYPHI
TEKCTOB aHTJINICKO AHTJIOA3BIYHBIX CTPAH.
JINTEPATYpPHI pa3HBIX JIOX.
10 2 Charles Dickens Read, make up a summary, comment upon
“David Copperfield” the main themes of the text and interpret the
content, taking into consideration the
historical and cultural reference of the
described phenomena.
10 3 Charlotte Bronté Read, make up a summary, comment upon
“Jane Eyre” the main themes of the book and interpret the
content, taking into consideration the cultural
reference of the described phenomena.
10 4 John Galsworthy “The Forsyte | Read, make up a summary, comment upon
Saga” the main themes of the book and interpret the
content, taking into consideration the cultural
reference of the described phenomena.
10 5 Arthur Conan Doyle “the Red- | Read, make up a summary, comment upon
Headed League” the main themes of the book and interpret the
content, taking into consideration the cultural
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reference of the described phenomena.

10 6 James Joyce “Araby” Read, make up a summary, comment upon
the main themes of the book and interpret the
content, taking into consideration the cultural
reference of the described phenomena.

10 7 The Images of Horses in British | Read, make up a summary, comment upon

Literature (Geoffrey Chaucer the main themes of the book and interpret the
“Canterbury Tales”, Walter content, taking into consideration the cultural
Scott “Ivanhoe”, Ch. Dickens reference of the described phenomena.
“Oliver Twist”, John
Galsworthy “The Forsyte
Saga”).
The Functions of Costume
Description in British Literature
(Geoffrey Chaucer “Canterbury
Tales”, Ch. Dickens “Oliver
Twist”, John Galsworthy “The
Forsyte Saga”™).
2.2. Paznensl qMUCHUTUIMHBL, BUIBI YI€OHOH AEATEIbHOCTH B (YOPMBI KOHTPOJIS
No No Buze1 yueoHoit DopmBI TEKYLIETO
CEeM | pas HaunmenoBanme pasaciia ACATCILHOCTH, BITOHAA KOHTPOJIA YCIICBACMOCTH
€CT pi(SAl e JUCHUITIITNHBI CaMOCTOATEIIBHYIO (HO HEACIISIM CGMGCTpa)
pa a paboTy CTyIEeHTOB (B
yacax)
IIp CPC BCETO
1. 2. |3 4. 5. 6. 7.
10 |1 Xyn0XKECTBEHHBIN TEKCT 4 6 10 1-2 nen.:
KaK KyJIbTYypHOE SBJICHUE. [TogroroBka noxkiana
Ero scretnueckas Huckyccus
cocTaBisitomas. TUIbI
XYHOKCCTBCHHBIX TCKCTOB
AHTJIMICKOW JINTEPATYPHI
PAa3HBIX 2IIOX.
10 |2 Charles Dickens 4 6 10 3-4 Hen.:
“David Copperfield” Kparkoe yctHOE
BBICKA3bIBAHHUC
Huckyccus
10 |3 Charlotte Bronté 4 6 10 5-6 Hen.:
“Jane Eyre” Kparkoe yctHOE
BBICKA3bIBAHHUC
MuHU-COUNMHEHUE
10 |4 John Galsworthy “The 4 6 10 7-8 He.:
Forsyte Saga” Kpatkoe yctHoE
BBICKA3bIBAHHUC
Huckyccus
10 |5 Arthur Conan Doyle “the 4 6 10 9-10 men.:
Red-Headed League” Kpartkoe yctHOE
BBICKA3bIBAHHUC
MuHU-COUMHEHUE
10 |6 James Joyce “Araby” 4 6 10 11-12 wen.:
Kpatkoe ycTHOE
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BBICKa3bIBaHUE
MuHu-cournHeHne
Huckyccust
10 |7 The Images of Horses in 4 8 12 13-14 men.:
British Literature (Geoffrey I[MoaroroBka moKIaaa
Chaucer “Canterbury Tales”, MuHH-COYMHEHNE
Walter Scott “Ivanhoe”, Ch. Juckyccust
Dickens “Oliver Twist”,
John Galsworthy “The
Forsyte Saga”).
The Functions of Costume
Description in British
Literature
(Geoffrey Chaucer
“Canterbury Tales”, Ch.
Dickens “Oliver Twist”,
John Galsworthy “The
Forsyte Saga”™).
Hroro 10 cem. 28 44 72 3ayer
2.3. JIJabopaTopHbIif TPAKTUKYM.
JlaGopaTOpHBIif MPAKTUKYM 10 Y4eOHOMY TUTaHY HE IPEIYCMOTpPEH.
2.4. IlpumepHas TeMaTHKa KypCOBBIX padoT.
KypcoBbie paboThl 110 yueOHOMY IUIaHY HE MPEAYCMOTPEHBI.
3. CamocTosiTesIbHasi paboTa CTyJleHTa
3.1. Bugel CPC
g
%’(’ HanmenoBanue pasznena Buner CPC Bcero
S JUCHUTIIINHE] JacoB
2 12
1. |2. |3 4. 5.
10 |1 | XymokecTBeHHBINH TEKCT Kak ITonroroBka moxnama 2
KyJIbTypHOE siBieHue. Ero ITonroToBka K JUCKYCCHH 2
ACTETUYECKask COCTaBISIOLIAS. [MonroroBka k 3a4ety 2
Tunsl Xy10KECTBEHHBIX TEKCTOB
AHTJIMHCKOM JINTEPATYPHI PA3HBIX
HTOX.
10 |2 | Charles Dickens [TonroToBka K KpaTKOMY YCTHOMY 2
“David Copperfield” BBICKa3bIBAaHUIO
[ToaroroBka Kk AUCKyCCHH 2
ITonroToBka K 3a4eTy 2
10 |3 | Charlotte Bronté [ToaroroBka K KpaTKOMY YCTHOMY 2
“Jane Eyre” BBICKA3bIBAaHUIO
PaGota Hag nucbMEHHOI peubto 2
(HarmucaHue MUHHU-COYMHEHUS)
[loaroroBka k 3auery 2
10 |4 | John Galsworthy “The Forsyte [TonroToBka K KpaTKOMY YCTHOMY 2
Saga” BBICKa3bIBAHUIO
ITonroToBka K JUCKYCCHH 2
[loaroroBka k 3auery 2
10 |5 | Arthur Conan Doyle “the Red- [TonroToBKa K KpaTKOMY YCTHOMY 2
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Headed League” BBICKA3bIBAHUIO
PaboTa Haj MMCEMEHHO peubio 2
(HanmucaHue MUHU-COYMHCHHMS )
[TogroroBka k 3aueTy 2
10 |6 | James Joyce “Araby” [ToaroroBka Kk KpaTKOMY YCTHOMY 2
BBICKa3bIBAHUIO
PaboTa Hag MUCHbMEHHOM peybio 2
(HanmucaHue MUHU-COUMHEHHUS)
[TonroToBka K JUCKYCCHH 1
ITonroroBka K 3auery 1
10 | 7 | The Images of Horses in British IMoaroroBka gokJama 3
Literature (Geoffrey Chaucer Pabota Haj| MHCEMEHHOMN PEUbIO 2
“Canterbury Tales”, Walter Scott (HanMcaHNe MUHU-COYMHEHHS)
“Ivanhoe”, Ch. Dickens “Oliver [ToaroroBka k AMCKycCHU 1
Twist”, John Galsworthy “The IToaroToBka Kk 3aueTy 2
Forsyte Saga”).
The Functions of Costume
Description in British literature
(Geoffrey Chaucer “Canterbury
Tales”, Ch. Dickens “Oliver
Twist”, John Galsworthy “The
Forsyte Saga”).
Hroro 10 cem. 44

3.2 ['paduk paboTsl cTyIEHTA
Cemectp Ne 10

DopMa OLIECHOYHOT 0 YciaoBHOe Homep Henenn
cpeacTBa 0003HaYEeH
ne

112|3(4|5|6|7|8]9(10|11|12 13|14
AyautopHas padora
MUHHM-COUMHEHNE MC + | + + |+ |+ + | + | +
Jlokman Ji + | + + | +
Juckyccus Juc + 0+ |+ |+ + |+ + + | + | +
Kparkoe ycTHOE Yy +l+ |+ |+ |+ |+ |+ |+]|+] +
BBHICKA3bIBAHUC

3.3 [lepeueHp yueOHO-METOIMIESCKOTO 00ECIIEUEHUS ISl CAMOCTOSATENBHOM paboThI
00y4JaromuXxcs Mo AUCIUTLITHHE.

1) TlnaHBI-KOHCIIEKTHI IPETIOIaBATEIIS;

2) YueOHO-MeToIuYeCKre TTOCOOHS 110 aHTIIOS3BIYHON TuTepaType (OCHOBHAS U
JOTIOJTHUTEIbHAS JTUTEPATYPA);

3) XynoxecTBeHHas TUTEparypa (Ha pyCCKOM M aHTJIHHCKOM S3bIKax ), B TOM
qHClie B 2JIEKTPOHHOU opMe.
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4. OnleHOYHbIE CPeICTBA 1JIS KOHTPOJISl YCIIEBAEMOCTH M Pe3yJIbTATOB OCBOEHHUSA
y4eOHo#i TuCHUTLIMHBI (cM. DOHO OUeHOoUHbIX CpeOCcma)
4.1. PeiiTuHroBast cucteMa OLUEHKH 3HAHUN 00YJaroIIUXCsl 10 TUCIUTIIHHE.
PeititunroBas cucrteMa B Y HUBEPCUTETE HE UCIIOJIb3YETCSI.

5. YueOHo-MeTOAMYeCKOe U MH(POPMAIIMOHHOE O0ecTeyeHne TUCIIUIIHHbI

5.1

. OcHoBHas nuTeparypa

Ne

ABTOp(BI), HAaWMEHOBAaHUE, BUJ
U3aHMUs, MECTO  M3JaHus U
U3JaTeIbCTBO, FOJ

Ucnonbzye
TCA npu
U3y4ECHUU
pazzienoB

Cemectp

Koui-Bo 3x3eMIuIsIpoB

B OnOIMOTEKE

Ha Kadeape

bamkatosa, I0.A. Hcropus
mutepatypsl  BenmukoOputanuun |
CIIA XIX-XXI BB.: MHTeprpeTanus
TeKcTa [DNEeKTPOHHBIM  pecypc|
yuebnoe mocobue / FO.A. bamikaroga,
I'.1. Jlymnukosa. - Kemeposo:
KemepoBckuit roCcyJapCTBEHHbBIN
yHuBepcureT, 2014. - 162 c.
http://biblioclub.ru/index.php?page=bo
ok_red&id=278310&sr=1

(mata obopamenus: 30.04.2018)

1-7

10

OBC

Vresckas H.JI. English and American
Literature

[DnexkTpoHHBIH pecypce] : yueOHOe
moco6ue / H.JI. Yresckas. — CIIO.:
«Anronorusy, 2012. - 400 ¢. — Pexum
JOCTyTa:
http://biblioclub.ru/index.php?page
=book red&id=220162&sr=1
(mata obpamienus: 30.04.2018)

1-7

10

OBC

5.2. JlonionHUTENbHAS IUTEPATYpa

No

ABTOp(BI), HAUMEHOBaHUE, BU]I
W3JIaHusl, MECTO M3aHHS U
W3JIaTeNbCTBO, TOJI

Hcnonbzye
TCSI IIPU
U3y4YECHUU
pazzienoB

Cemectp

Koxa-Bo OK3CMILIAPOB

B OUOIHOTEKE

Ha Kadenpe

Kenneth Brodey, Fabio Malgaretti
Focus on English and American
Literature. — M3a-Bo: Aiipuc-mipecc,
2003. - 400 c.: un.

1-7

10

3

Bbopucosga, JI.B. IIpaktnueckoe
nocodue Mo UHTEPIPETALUN TEKCTa
[Tekct] : yaeOHOE mOCOOHE ISt
MHCTUTYTOB U (PaKyJIbTETOB
MHOCTpaHHBIX s13b1K0B / JI. B.
bopucosa. - Munck : Beiniimas

1-7

10

14



http://biblioclub.ru/index.php?page=book_red&id=278310&sr=1
http://biblioclub.ru/index.php?page=book_red&id=278310&sr=1
http://biblioclub.ru/index.php?page=book_red&id=220162&sr=1
http://biblioclub.ru/index.php?page=book_red&id=220162&sr=1

mKoJja, 1987. - 103 c.

5.3. bazml JaHHBbIX, I/IH(bOpMaHI/IOHHO'Cl'IpaBOLIHBIe 1 IOMCKOBBIC CUCTEMBI.

1. BOOK.RU [DJEKTPOHHBIN PECYPC] : DJIEKTPOHHAS BUBJIMOTEKA. - JIOCTVII K
[IOJIHBIM TEKCTAM IO IAPOJIIO. - PEXUM JIOCTYIA: HTTP://WWW.BOOK.RU (IJATA
OBPAIIEHNMSA: 15.04.2018).

2. EAST VIEW [DJEKTPOHHBIN PECYPC] : [BA3A JAHHBIX]. - JIOCTVYII K TTOJTHBIM TEKCTAM
CTATEA HAVYHBIX XVYPHAJIOB M3 CETH PI'Y MMEHU C. A. ECEHHUHA. - PEXUM
JIOCTYTIA: HTTPS://DLIB.EASTVIEW.COM (JJATA OBPAIIEHUSA: 15.04.2018).

3. MOODLE [DJEKTPOHHBIN PECYPC] : CPEJIA JIMCTAHIIMOHHOIO OBYYEHUS / Ps3. T'OcC.
VYH-T. - Ps3AHb, [B.1.]. - JOCTVII, TOCJIE PETUCTPALIUUA U3 CETH PI'Y UMEHU C. A.
ECEHMHA, 13 JIOBOM TOYKH, UMEIOIIEN JOCTVYII K MTHTEPHETY. - PEXXHUM JOCTVYIIA:
HTTP://E-LEARN2.RSU.EDU.RU/MOODLEZ (JIATA OBPAIIIEHU: 17.04.2018).

4. ZNANIUM.COM [DJEKTPOHHBIN PECYPC] : DJEKTPOHHAS BUBJIMOTEKA. - JIOCTYII K
[TOJIHBIM TEKCTAM TIO TIAPOJIIO. - PEXUM JIOCTVIIA: HTTP://ZNANIUM.COM (JTATA
OBPAIEHMSA: 17.04.2018).

5. TPyJbl MPENOJABATEJEN [DJIEKTPOHHBIA PECYPC|: KOJUIEKUMSA // DJIEKTPOHHAS
BUBJIMOTEKA HAYYHOI BUBIMOTEKU PI'Y MMEHU C. A. ECEHMHA. - JIOCTYII K

[OJIHBIM TEKCTAM 10 [TAPOJIIO. — PEXUM JIOCTYIIA:
HTTP://DSPACE.RSU.EDU.RU/XMLUI/HANDLE/123456789/3 (mATA OBPAILIEHUS:
15.04.2018).

6. YHUBEPCUTETCKAS BUBJIMOTEKA ONLINE [DJIEKTPOHHBIN PECYPC] : 3JIEKTPOHHASI
BUBJIMOTEKA. - JIOCTVIT K IIOJIHBIM TEKCTAM IO ITIAPOJIIO. - PEXHM JOCTVIIA:
HTTP://BIBLIOCLUB.RU/INDEX.PHP?PAGE=MAIN_UB_RED (maTA OBPAIIEHUS:
15.04.2018).

7. DIJIEKTPOHHAS BUBJIMOTEKA JIUCCEPTALIMI [DJIEKTPOHHBIN PECYPC] : O®ULIMAJIbHBIN
CAUT / Poc. T'oC. B-KA. - MOCKBA : Poc. T'oc. b-kA, 2003 - . - JIOCTVII K TIOJIHBIM
TEKCTAM U3 KOMIUIEKCHOI'O YMTAJIbHOT'O 3AJIA Hb PI'Y uMEHU C. A. ECEHUHA. -
PEXWM JIOCTYTIA: HTTP://DISS.RSL.RU (JATA OBPAIEHNSA: 15.04.2018).

8. TOPAWT [DJIEKTPOHHBIN PECYPC] : 3JIEKTPOHHAS BUBJIMOTEKA. - JIOCTVYII K TIOJTHBIM
TEKCTAM TIO TAPOJIIO. - PEXUM JOCTVYIIA: HTTPS://WWW.BIBLIO-ONLINE.RU (JIATA
OBPAIEHMS- 20.04.2018).

5.4. Ilepedens pecypcoB HHPOPMAIIMOHHO-TEIIEKOMMYHUKAITMOHHOM cetu «HTepHeT» (nanee
— ceTb «HTEpHETY), HEOOXOAUMBIX JIJIsl OCBOSHHSI TUCIIUILIIHHEI.

1. eLIBRARY.RU [DnektpoHHBI pecypc] : HayudHas 3JEKTpOHHas OuOnIMoTeKka. —
Pexxum noctyma: http://elibrarv.ru/defaultx.asp , cBoOoanbii (mata oOpareHuUs:
15.04.2018).

2. KuGepJlenmnka [DIeKTpoHHBIH pecypc] : Hay4Has dJIEKTpOHHash OuONMMoTeKa. —
Pexum noctyna: https://cyberleninka.ru/ , ceobonnsiii (nata oopamenwus: 15.04.2018).

3. EamHOoe OKHO jocTyma K 00pa3oBaTeIbHBIM pecypcaM [DIeKTpoHHBIM pecype] :
¢denepanpHblii MOpTan. - Pexxum noctyma: http://window.edu.ru , cBoGomHbIi (nara
obpamenust: 15.04.2018).

4. British Council: TeachingEnglish Bputanckuit CoBer [DneKTpoHHBIH pecypc] :
opuimanbHpii caiit. — Pexum pocrtyma: http://www.teachingenglish.org.uk/, cBOOGOIHBIM
(mata oopamenus: 21.05.2018)

5. Encyclopedia Britannica snexTpoHHas SHIMKIONEAWS. — Pexum  pocrtymna:
www.britannica.com, ceo6oaubIi (naTa oopamenus: 30.04.2018)

6. English Grammar: Online Exercises ®opyM yd4uTeneil aHMIMHACKOTO SI3BIKA.
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http://elibrarv.ru/defaultx.asp
https://cyberleninka.ru/
http://window.edu.ru/
http://www.teachingenglish.org.uk/
http://www.britannica.com/

[D51eKTpOHHBIN pecypc] : CalT.— Pexum JOCTyMa:
https://www.englishgrammar.org/exercises/, cBoboaubIi (1ata oopammenus: 21.05.2018)

7. History of English Literature [DnektpoHHbiii pecypc] : caidt. - Pexum gocryma:
http://www.historyworld.net/wrldhis/plaintexthistories.asp?historyid=aa08, = cBoGoaHBIi
(mata oopamienus: 21.05.2018)

8. Project Gutenburg [DnexkrpoHHbIi pecypc] : yHHBEpcalbHas 3JIEKTPOHHAsS
o6ubmmoteka. — Pexxum goctyna: https://www.gutenberg.org/, cBoOo1HBIN (1aTa 0OparieHus:
30.04.2018)

9. Wikipedia [Dnextponnsiii pecypc] : cBoGOmHAas OHOUKI. — PexXuM jgocTyma:
http://wikipedia.org, ceoboaHbI# (1aTa obpamienus: 24.05.2018)

10. ®opyMm yuuTeeH aHTIUICKOTO s3bIKA. [ DIEKTPOHHBIN pecypc]| : callT M3IaTeNbCTBa
«Turyn».— Pexum  nmoctyma:  https://www.englishteachers.ru/forum/index.php?act=idx,
cBoOOHBIN (maTa obpamenus: 21.05.2018)

6. MaTepuajibHO-TeXHUYECKOe o0ecreyeHue JUCHUTLINHBI

6.1. TpeboBaHus K ayIUTOPUSAM (IOMEIICHUSAM, MECTaM ) JIJIsl TPOBEICHHS 3aHTHI:
AymutopuM  Ans NPAaKTUYECKMX  3aHATUH, 0OOpYyJAOBaHHBIE  BMJICONPOEKLIUOHHBIM
000pyI0BaHUEM JJIsl IPE3EHTALUN, CPECTBAMH 3BYKOBOCIIPOU3BEACHUS U SKPAHOM.

6.2. TpeboBanust K 000py10BaHUIO PaOOYUX MECT IIPEINoaBaTess U 00yJaroIIUXCs:
Buneonpoexrop, HOyTOyK, HEPEHOCHOM 3KpaH.

6.3. TpeboBaHus K celMaIM3MPOBAaHHOMY 000PY10BaHHIO:

OTCYTCTBYIOT.

7. O6pazoBaresbHble TexHOM0rHH (3anonnsgercs aus @I'OC BIIO)

8. MeToauyeckne ykazanus JJis 00y4alOIIUXCSl 10 OCBOEHUIO JUCIHUNIMHBI

Bun yueOHbIX 3aHATHI Opranu3zanus AesITeIbHOCTH CTYIeHTa

[ToaroroBka kK MUHH- Write an essay to a given topic.

COYHNHCHUIO

IToaroroska HOKJIAI0B Make a report to a given topic.

[ToaroToBKa K JUCKYCCHH Be ready to express your opinion in group discussion.

HOI[FOTOBKa K 3a4CTy HpI/I MMOATOTOBKEC K 3a4UCTy HeO6XOZ[I/IMO OpPUCHTHPOBATHCA HA
MPAKTUYCCKHUE JOMAIIHUE 3aJIaHUs, pPCKOMCHAYEMYIO
JINTEPATYPY U KOHTPOILHBIE BOIIPOCHL.

9. IlepeyeHb HMH(OPMAIMOHHBIX TEXHOJIOTHI, HCIOJb3yeMbIX NPH OCYLIECTBJIECHHH
o0pa3oBaTe/IbHOr0 Mpolecca MO IMCHMIIMHE, BKJ/IKYasi INepedyeHb HNPOrPaMMHOIO
ob0ecrieyeHust 1 MHGOPMAIMOHHBIX CIIPABOYHBIX CHCTEM.

- JIOCTYIHOCTh Y4e€OHBIX MaTepuajoB uepe3 ceTb HTepHeT ans m000ro ydacTHHKa
00pa3oBaTeNbHOTO Mpoliecca

- OpraHu3aius B3auMOAeHCTBHSI ¢ 00yJaIOIIMMUCS TTOCPEACTBOM 3JIEKTPOHHOM MOYTHI.

10. TpedoBanus K NporpaMMHOMY 00ecCIIeYeHUI0 Y4eOHOro nmpouecca

Awntusupyc Kaspersky Endpoint Security (morosop Ne14/03/2018-0142 ot 30/03/2018r.);
Oducnoe npunoxenue Libre Office (cBo6oaHO pactpocTpansemoe [10);

Apxusarop 7-zip (cBo6omHO pacnpoctpansemoe [10);

Bpayzep uzobpaxenuii Fast Stone ImageViewer (cBo6oaHO pacnpoctpansemoe [10);
PDF punep Foxit Reader (cBo6omHO pacnipoctpansiemoe [10);

Menua npourpsiBarens VLC mediaplayer (cBo6oHO pacnpoctpansemoe 110);

3anuck auckoB Image Burn (cBo6oano pacnpoctpansemoe [10);
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http://wikipedia.org/
https://www.englishteachers.ru/forum/index.php?act=idx

DJVU 6pay3zep DjVuBrowser Plug-in (cBo6oaHO pacnpoctpansemoe [10).

11. Uuble cBeaeHus.

17



[Ipunoxenue 1.
@DoH/1 OLIEHOYHBIX CPEJCTB /IJIs MPOBeIeHNsI MPOMEeKYTOYHOH aTTeCcTAlHH
00y4YaloImmXxcs Mo AUCHUIIUHE

ITacnopm ¢ponoa ouenounvix cpedcme no OUCUUNIUHE O RPOMENCYMOUHO20 KOHMPONA

ycnegaemocmu
Ne KonTposmpyembie pa3aesibl (TeMbl) Kon konTposupyemoii | Haumenosa
n/n AUCHHUILUIMHBI (Pe3yJIbTATHI 0 pa3jeaam) KOMIIETEeHI[UM) WM eé HHE
4acTH) OLICHOYHOI'0
cpeacrsa
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HPaBCTBEHHOT'O JUTEpaTyphl Pa3HbIX )KAHPOB U
pa3BUTHS O0YYAIOMINXCS | UX BIUSHUE Ha TyXOBHO-

B y4eOHO# 1 HPABCTBEHHOE Pa3BUTHE

BHEY4EOHOI o0yJaromuxcs B mporecce

JESTeIbHOCTH U3y4YEeHUS] HHOCTPAHHOTO S3bIKA
YMETh

aHanu3upoBath npodiaematuky | [IK3 V1
XYJI0’)KECTBEHHOT'O TEKCTa

BJIAJETH

HABBIKAMU UYTCHUSA [1K3 B1
XYJ0)KECTBEHHBIX TEKCTOB Ha
HEMELKOM SI3bIKE

HaBbIKaMH aHann3a cojepkanus | [TK3 B2
XyJI0)KECTBEHHOTO TEKCTA U
BJIIUSIHUSI €70 MPOOJIEMAaTUKHU Ha
HPaBCTBEHHOE Pa3BUTHE
00y4aromuxcs

KOMIUIEKT OLIEHOUHBIX CPEJICTB JJIS1 [IPOMEXXYTOYHOU ATTECTALIMU
(3AYET)

Ne Conepxanue OLIEHOYHOTO HNupekc oueHnBaeMoi KOMIIETEHIUU U €€
cpencTsa 3JIEMEHTOB

1. Read the text, name its genre and OK4 31, 32, 33, 34, V1, V2, V3, B1, B2; OIIK1
themes. 31, 32, 33, V1, V2, V3, V4, Bl, B2; OIIK5 31,

2. Interpret the content of the text. 32,V1,VY2, B1,B2; IICK4 31, V1, B1, B2

TTOKA3ATEJIM 1 KPUTEPUU OILIEHUBAHMS KOMITETEHIIMH

(IIxane! orieHUBaHMS)

Pe3ynbTarhl BBINMONHEHUST 00yUYalOIMMCs 3a/laHUI Ha 3a4eTe OLIEHUBAIOTCS M0 IIKase
«3aUTEHOY - «HE 3aYTCHOM.

B ocHOBe onecHMBaHMS JieXKAaT KPUTEPUM IOPOTOBOTO M IMOBBIILIEHHOIO YPOBHS
XapaKTepUCTUK KOMMETEHLUUN WM MX COCTaBISIOLUIMX YacTed, POpMUPYEMBIX HAa y4E€OHBIX
3aHATHUSIX 1O JUCLMIIINHE «JIMHIBOKYJIBTYPOJIOITMUECKHE aCIEKThl XYA0KECTBEHHOIO TEKCTA
Ha 2US» (Tabnuua 2.5. pabodeil mporpaMMbl IUCHUTIIIMHBI).

HpI/I OIICHKEC aHaJIM3a TCKCTA YYHUTBIBACTCSA JIOTMKa IMOCTPOCHHSA BBICKA3bIBAHWA,
AOKAa3aTCIIbHOCTL TIPU BbIPAKCHUU COOCTBEHHOM TOYKH 3pCHUs, aHAJIN3 TCKCTAa B
KYJIBTYPHOM KOHTCKCTC, IIOJIHOTA OTBE€TA, YMCHHUC HC TOJIBKO HAXOJIUTb B TECKCTEC
CTUIIUCTUYCCKUC (1)I/IprBI, HO U I'paMOTHO OOBSICHATH MX CTUIIMCTUYCCKYIO (I)YHKLII/IIO.

Onenka Kpurepuu

OTJIMYHO BJaJeeT HaBbIKAMH YCTHOM peud (HOpMaTHBHas
¢doneTnka, cBOOOJHOE W BapUATHBHOE HCIIOJIb30BAHUE
JIEKCUKH, TPEAYCMOTPEHHONH TEMaTUKOH, OTCYTCTBHE TPYObIX
IrpaMMaTHYECKUX OINOOK).

3a4YTCHO

BJIaJCCT HaBbBIKaMU yCTHOfI pcun B JIOCTaTOYHON CTENeHU
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(Hanmu4ue HEe3HAYUTENBHOTO KOJIWYEeCTBA  (POHETHIECKUX
O1HOO0K, UCTOJIb30BaHNUE OCHOBHOM JICKCHKH,
NPEAYCMOTPEHHOW TEMAaTUKOW, HEOONbIIOe KOJIUYECTBO
rpaMMaTHYECKUX OHIMOOK)

BJIQJICET HAaBBIKAMH YCTHOW peud (HaJIM4Yue 3HAYMTEIHLHOTO
KOJM4ecTBa  (DOHETHUECKHUX  OMIMOOK, HCII0JIb30BaHUE
OTPaHMYEHHOTO0 HAOOpa JICKCHKH, HAJUYHE MHOTOYHCIICHHBIX
JCKCUYECKMX W TPAaMMATHYECKUX OIMMOOK, HE HapYIIAIOIINX|
IMOHMMAaHUE

He 3auteno

HE BIAJICeT HABBIKAMU YCTHOHM peud (MHOTOYHCIICHHBIC
(dhoneTnyeckue U POHEMATHYECCKUE ONTUOKHU, OTPAaHUUYCHHBIN
JEKCHUYECKHI 3amac, TIpyOble TpaMMaTHUECKHE OIIUOKH,
HapyIIAKNIMe TOHUMAaHHS)
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IIpuMepsl OLIEHOYHBIX CPEICTB
[Tpumep 1
1. Read the text and give a summary of it.

Charles Dickens
From David Copperfield

Chapter 1.

I AM BORN

Whether I shall turn out to be the hero of my own life, or whether that station will be held
by anybody else, these pages must show. To begin my life with the beginning of my life, |
record that I was born (as I have been informed and believe) on a Friday, at twelve o’clock at
night. It was remarked that the clock began to strike, and | began to cry, simultaneously.

In consideration of the day and hour of my birth, it was declared by the nurse, and by some
sage women in the neighbourhood who had taken a lively interest in me several months
before there was any possibility of our becoming personally acquainted, first, that | was
destined to be unlucky in life; and secondly, that | was privileged to see ghosts and spirits;
both these gifts inevitably attaching, as they believed, to all unlucky infants of either gender,
born towards the small hours on a Friday night.

I need say nothing here, on the first head, because nothing can show better than my history
whether that prediction was verified or falsified by the result. On the second branch of the
question, I will only remark, that unless | ran through that part of my inheritance while | was
still a baby, I have not come into it yet. But | do not at all complain of having been kept out of
this property; and if anybody else should be in the present enjoyment of it, he is heartily
welcome to keep it.

I was born with a caul, which was advertised for sale, in the newspapers, at the low price of
fifteen guineas. Whether sea-going people were short of money about that time, or were short
of faith and preferred cork jackets, I don’t know; all I know is, that there was but one solitary
bidding, and that was from an attorney connected with the bill-broking business, who offered
two pounds in cash, and the balance in sherry, but declined to be guaranteed from drowning
on any higher bargain. Consequently the advertisement was withdrawn at a dead loss—for as
to sherry, my poor dear mother’s own sherry was in the market then—and ten years
afterwards, the caul was put up in a raffle down in our part of the country, to fifty members at
half-a-crown a head, the winner to spend five shillings. | was present myself, and | remember
to have felt quite uncomfortable and confused, at a part of myself being disposed of in that
way. The caul was won, | recollect, by an old lady with a hand-basket, who, very reluctantly,
produced from it the stipulated five shillings, all in halfpence, and twopence halfpenny
short—as it took an immense time and a great waste of arithmetic, to endeavour without any
effect to prove to her. It is a fact which will be long remembered as remarkable down there,
that she was never drowned, but died triumphantly in bed, at ninety-two. | have understood
that it was, to the last, her proudest boast, that she never had been on the water in her life,
except upon a bridge; and that over her tea (to which she was extremely partial) she, to the
last, expressed her indignation at the impiety of mariners and others, who had the presumption
to go ‘meandering’ about the world. It was in vain to represent to her that some conveniences,
tea perhaps included, resulted from this objectionable practice. She always returned, with
greater emphasis and with an instinctive knowledge of the strength of her objection, ‘Let us
have no meandering.’

Not to meander myself, at present, |1 will go back to my birth.

I was born at Blunderstone, in Suffolk, or ‘there by’, as they say in Scotland. I was a
posthumous child. My father’s eyes had closed upon the light of this world six months, when
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mine opened on it. There is something strange to me, even now, in the reflection that he never
saw me; and something stranger yet in the shadowy remembrance that | have of my first
childish associations with his white grave-stone in the churchyard, and of the indefinable
compassion | used to feel for it lying out alone there in the dark night, when our little parlour
was warm and bright with fire and candle, and the doors of our house were—almost cruelly, it
seemed to me sometimes—Dbolted and locked against it.

An aunt of my father’s, and consequently a great-aunt of mine, of whom | shall have more
to relate by and by, was the principal magnate of our family. Miss Trotwood, or Miss Betsey,
as my poor mother always called her, when she sufficiently overcame her dread of this
formidable personage to mention her at all (which was seldom), had been married to a
husband younger than herself, who was very handsome, except in the sense of the homely
adage, ‘handsome is, that handsome does’—for he was strongly suspected of having beaten
Miss Betsey, and even of having once, on a disputed question of supplies, made some hasty
but determined arrangements to throw her out of a two pair of stairs’ window. These
evidences of an incompatibility of temper induced Miss Betsey to pay him off, and effect a
separation by mutual consent. He went to India with his capital, and there, according to a wild
legend in our family, he was once seen riding on an elephant, in company with a Baboon; but
| think it must have been a Baboo—or a Begum. Anyhow, from India tidings of his death
reached home, within ten years. How they affected my aunt, nobody knew; for immediately
upon the separation, she took her maiden name again, bought a cottage in a hamlet on the sea-
coast a long way off, established herself there as a single woman with one servant, and was
understood to live secluded, ever afterwards, in an inflexible retirement.

My father had once been a favourite of hers, | believe; but she was mortally affronted by
his marriage, on the ground that my mother was ‘a wax doll’. She had never seen my mother,
but she knew her to be not yet twenty. My father and Miss Betsey never met again. He was
double my mother’s age when he married, and of but a delicate constitution. He died a year
afterwards, and, as | have said, six months before I came into the world.

This was the state of matters, on the afternoon of, what | may be excused for calling, that
eventful and important Friday. | can make no claim therefore to have known, at that time, how
matters stood; or to have any remembrance, founded on the evidence of my own senses, of
what follows.

My mother was sitting by the fire, but poorly in health, and very low in spirits, looking at it
through her tears, and desponding heavily about herself and the fatherless little stranger, who
was already welcomed by some grosses of prophetic pins, in a drawer upstairs, to a world not
at all excited on the subject of his arrival; my mother, I say, was sitting by the fire, that bright,
windy March afternoon, very timid and sad, and very doubtful of ever coming alive out of the
trial that was before her, when, lifting her eyes as she dried them, to the window opposite, she
saw a strange lady coming up the garden.

My mother had a sure foreboding at the second glance, that it was Miss Betsey. The setting
sun was glowing on the strange lady, over the garden-fence, and she came walking up to the
door with a fell rigidity of figure and composure of countenance that could have belonged to
nobody else.

When she reached the house, she gave another proof of her identity. My father had often
hinted that she seldom conducted herself like any ordinary Christian; and now, instead of
ringing the bell, she came and looked in at that identical window, pressing the end of her nose
against the glass to that extent, that my poor dear mother used to say it became perfectly flat
and white in a moment.

She gave my mother such a turn, that | have always been convinced | am indebted to Miss
Betsey for having been born on a Friday.

My mother had left her chair in her agitation, and gone behind it in the corner. Miss Betsey,
looking round the room, slowly and inquiringly, began on the other side, and carried her eyes
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on, like a Saracen’s Head in a Dutch clock, until they reached my mother. Then she made a
frown and a gesture to my mother, like one who was accustomed to be obeyed, to come and
open the door. My mother went.

‘Mrs. David Copperfield, I think,” said Miss Betsey; the emphasis referring, perhaps, to my
mother’s mourning weeds, and her condition.

‘Yes,” said my mother, faintly.

‘Miss Trotwood,” said the visitor. “You have heard of her, I dare say?’

My mother answered she had had that pleasure. And she had a disagreeable consciousness
of not appearing to imply that it had been an overpowering pleasure.

‘Now you see her,” said Miss Betsey. My mother bent her head, and begged her to walk in.

They went into the parlour my mother had come from, the fire in the best room on the other
side of the passage not being lighted—not having been lighted, indeed, since my father’s
funeral; and when they were both seated, and Miss Betsey said nothing, my mother, after
vainly trying to restrain herself, began to cry. ‘Oh tut, tut, tut!” said Miss Betsey, in a hurry.
‘Don’t do that! Come, come!’

My mother couldn’t help it notwithstanding, so she cried until she had had her cry out.

‘Take off your cap, child,” said Miss Betsey, ‘and let me see you.’

My mother was too much afraid of her to refuse compliance with this odd request, if she
had any disposition to do so. Therefore she did as she was told, and did it with such nervous
hands that her hair (which was luxuriant and beautiful) fell all about her face.

‘Why, bless my heart!” exclaimed Miss Betsey. ‘You are a very Baby!’

My mother was, no doubt, unusually youthful in appearance even for her years; she hung
her head, as if it were her fault, poor thing, and said, sobbing, that indeed she was afraid she
was but a childish widow, and would be but a childish mother if she lived. In a short pause
which ensued, she had a fancy that she felt Miss Betsey touch her hair, and that with no
ungentle hand; but, looking at her, in her timid hope, she found that lady sitting with the skirt
of her dress tucked up, her hands folded on one knee, and her feet upon the fender, frowning
at the fire.

‘In the name of Heaven,’ said Miss Betsey, suddenly, ‘why Rookery?’

‘Do you mean the house, ma’am?’ asked my mother.

‘Why Rookery?’ said Miss Betsey. ‘Cookery would have been more to the purpose, if you
had had any practical ideas of life, either of you.’

‘The name was Mr. Copperfield’s choice,” returned my mother. ‘When he bought the
house, he liked to think that there were rooks about it.’

The evening wind made such a disturbance just now, among some tall old elm-trees at the
bottom of the garden, that neither my mother nor Miss Betsey could forbear glancing that
way. As the elms bent to one another, like giants who were whispering secrets, and after a few
seconds of such repose, fell into a violent flurry, tossing their wild arms about, as if their late
confidences were really too wicked for their peace of mind, some weatherbeaten ragged old
rooks’-nests, burdening their higher branches, swung like wrecks upon a stormy sea.

‘Where are the birds?’ asked Miss Betsey.

‘The—?" My mother had been thinking of something else.

‘The rooks—what has become of them?’ asked Miss Betsey.

‘There have not been any since we have lived here,” said my mother. “We thought—Mr.
Copperfield thought—it was quite a large rookery; but the nests were very old ones, and the
birds have deserted them a long while.’
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‘David Copperfield all over!” cried Miss Betsey. ‘David Copperfield from head to foot!
Calls a house a rookery when there’s not a rook near it, and takes the birds on trust, because
he sees the nests!’

‘Mr. Copperfield,” returned my mother, ‘is dead, and if you dare to speak unkindly of him
to me—’

My poor dear mother, | suppose, had some momentary intention of committing an assault
and battery upon my aunt, who could easily have settled her with one hand, even if my mother
had been in far better training for such an encounter than she was that evening. But it passed
with the action of rising from her chair; and she sat down again very meekly, and fainted.

When she came to herself, or when Miss Betsey had restored her, whichever it was, she
found the latter standing at the window. The twilight was by this time shading down into
darkness; and dimly as they saw each other, they could not have done that without the aid of
the fire.

‘Well?’ said Miss Betsey, coming back to her chair, as if she had only been taking a casual
look at the prospect; ‘and when do you expect—’

‘I am all in a tremble,” faltered my mother. ‘I don’t know what’s the matter. | shall die, |
am sure!’

‘No, no, no,’ said Miss Betsey. ‘Have some tea.’

‘Oh dear me, dear me, do you think it will do me any good?’ cried my mother in a helpless
manner.

‘Of course it will,” said Miss Betsey. ‘It’s nothing but fancy. What do you call your girl?’
‘I don’t know that it will be a girl, yet, ma’am,’ said my mother innocently.

‘Bless the Baby!” exclaimed Miss Betsey, unconsciously quoting the second sentiment of
the pincushion in the drawer upstairs, but applying it to my mother instead of me, ‘I don’t
mean that. | mean your servant-girl.’

‘Peggotty,” said my mother.

‘Peggotty!’ repeated Miss Betsey, with some indignation. ‘Do you mean to say, child, that
any human being has gone into a Christian church, and got herself named Peggotty?” ‘It’s her
surname,” said my mother, faintly. ‘Mr. Copperfield called her by it, because her Christian
name was the same as mine.’

‘Here! Peggotty!” cried Miss Betsey, opening the parlour door. ‘Tea. Your mistress is a
little unwell. Don’t dawdle.’

Having issued this mandate with as much potentiality as if she had been a recognized
authority in the house ever since it had been a house, and having looked out to confront the
amazed Peggotty coming along the passage with a candle at the sound of a strange voice,
Miss Betsey shut the door again, and sat down as before: with her feet on the fender, the skirt
of her dress tucked up, and her hands folded on one knee.

‘You were speaking about its being a girl,” said Miss Betsey. ‘I have no doubt it will be a
girl. 1 have a presentiment that it must be a girl. Now child, from the moment of the birth of
this girl—’

‘Perhaps boy,” my mother took the liberty of putting in.

‘I tell you I have a presentiment that it must be a girl,” returned Miss Betsey. ‘Don’t
contradict. From the moment of this girl’s birth, child, I intend to be her friend. I intend to be
her godmother, and I beg you’ll call her Betsey Trotwood Copperfield. There must be no
mistakes in life with THIS Betsey Trotwood. There must be no trifling with HER affections,
poor dear. She must be well brought up, and well guarded from reposing any foolish
confidences where they are not deserved. I must make that MY care.’
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There was a twitch of Miss Betsey’s head, after each of these sentences, as if her own old
wrongs were working within her, and she repressed any plainer reference to them by strong
constraint. So my mother suspected, at least, as she observed her by the low glimmer of the
fire: too much scared by Miss Betsey, too uneasy in herself, and too subdued and bewildered
altogether, to observe anything very clearly, or to know what to say.

‘And was David good to you, child?’ asked Miss Betsey, when she had been silent for a
little while, and these motions of her head had gradually ceased. ‘Were you comfortable
together?’

‘We were very happy,’ said my mother. ‘Mr. Copperfield was only too good to me.’

‘What, he spoilt you, I suppose?’ returned Miss Betsey.

‘For being quite alone and dependent on myself in this rough world again, yes, I fear he did
indeed,” sobbed my mother.

‘Well! Don’t cry!” said Miss Betsey. ‘You were not equally matched, child—if any two
people can be equally matched—and so I asked the question. You were an orphan, weren’t
you?’ ‘Yes.’

‘And a governess?’

‘I was nursery-governess in a family where Mr. Copperfield came to visit. Mr. Copperfield
was very kind to me, and took a great deal of notice of me, and paid me a good deal of

attention, and at last proposed to me. And I accepted him. And so we were married,” said my
mother simply.

‘Ha! Poor Baby!” mused Miss Betsey, with her frown still bent upon the fire.
<...>

Questions on comprehension:

1. Why does David call himself a posthumous child? What happened to his father?

2. Why was the place called Rookery?

3. What stylistic devices does Dickens use to achieve comic effect with the character of
Betsy Trotwood?

4. Reread paragraph 1 and explain what the role of parallel syntactic structure in it is.

Questions for discussion:

1. Who is depicted more vividly, David (who promises the reader to speak only of
himself) or the other characters? Prove your opinion with examples.

2. From Betsy Trotwood’s invasion of the Rookery in the first chapter a tireless comic
force enlivens the novel. Comment upon the statement.

[Tpumep 2

Charlotte Bronté
“Jane Eyre”

Chapters 4-6
Read the text and give a summary of it.

Questions on comprehension:
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1. How does Jane spend her last few months at Gateshead Hall?
2. What is Mr.Brocklehurst’s attitude toward Jane?

3. What does Mrs. Reed tell Mr. Broklehurst about Jane?

4. Why does Jane become upset at Mrs. Reed’s statement?

5. What are the conditions at the Lowood School?

6. How would you characterize Miss Scatcherd?

7. Why does Jane think Helen Burns is approachable?

8. What shocks Jane about Helen?

9. How does Bronté¢ use Helen as a symbol of Christian love?
10. How does Jane react to Helen’s pious beliefs?

Questions for discussion:

1.

2.
3.
4

Explain Trace Jane Eyre’s sequences of emotions from when she breaks the slate to
when she is called a liar.

What insight does this give us into Jane’s character?

What can we learn about Mr. Brocklehurst from his behaviour?

What do the “silk pelisses and the silvery plumage” indicate about the class of the
people visiting the school?

Do you think Mr. Brocklehurst and his family have a real understanding of what is
good for these girls?

How would a weaker little girl have reacted in such a humiliating situation?
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