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BBOJHAA YACTD

1. Ieau ocBOEHUS 1M CHUNJINHBI
Lenpio ocBoenus nucuuriauael «KopoTkuii pacckas B niutepatype crpan 2MS» sBusercs
(dbopMupoBaHue y oOyuaroumxcs ONPEJIETICHHOT O cocraBa OOLIEKYIbTYPHBIX,
o0IenpopeCCHOHANTBHBIX M MPOPECCHOHAIBHBIX KOMIETCHIINH B COOTBETCTBHH C TPEOOBAHUSIMU
®I'OC BO 1o janHOMY HaIpaBJICHUIO MOJATOTOBKH, YTO MOJAPa3yMEBAET:
¢ (opmupoBaHUE CIIOCOOHOCTH BOCIPUHUMATH JUTEPATYPY KaK KOMIIOHEHT SI3bIKOBOM H
KYJIbTYPHON KapTUHBI MUDPA;
e (opmupoBaHue yMeHUN npUOOpETaTh M COBEPLICHCTBOBATH CBOM CIOCOOHOCTH
OPUEHTHUPOBATHCA B KYJIbTYPHOM HACJIECINH;
[emu ocBoeHMS y4eOHOM MUCIMUILIMHBI COOTBETCTBYIOT 001mM messim OITOIT.

2. Mecto aucuuniannbl B ctpykrype OITOII By3a

2.1. Jucummnuna «KopoTkmii paccka3z B smreparype crtpan 2MS» oTHocuTes k
JUCILUIUIMHAM 110 BbIOOPY BapuaTuBHON yactu bioka 1.

2.2. JIna wmsydyenus aucuurummasl «KopoTkuil paccka3z B nureparype ctpan 2WS»
HEOOXOUMBI CIEAYIOIINE MPEIIICCTBYIONIUE JUCITUTUITMHBI:
«[IpakTHueckuii Kypc BTOPOro HHOCTPAHHOTO SA3BIKA)

2.3. IlepeuyeHb NOCAEAYOUUX AUCHUIUIMH, A1 KOTOPbIX HEOOXOAUMBI 3HAHUS, YMEHUs
U HaBBIKH, (OpMUpYEMBIE JaHHON AUCIUIIIUHOMN:
«IIpakTHUecKuil Kypc BTOPOrO HHOCTPAHHOTI'O S3BbIKa»
«MHTepnperanus TekcTay
«Xy/10)KECTBEHHBIHN TEKCT Kak ()eHOMEH KyJIbTypbl cTpad 2MS5»
«JIMHTBOKYJIBTYPOJOTHUECKHE ACTIEKTHI Xy/I0KECTBEHHOTO TekcTa Ha 21 Sy

2.4. llepedeHp  TIUIAaHUPYEMBIX  Pe3yJbTaToB  OOyYeHHs 1O  JHCIHILIMHE,
COOTHECEHHBIX C  IUIAaHUPYEeMbIMH  pe3yJbTaTaMH  OCBOEGHHMS  INpOQEeCcCHOHAIBHON
00pa3oBaTeIbHON MPOTPAMMBI.

W3yueHune naHHOW MAMCIUIUIMHBI HAMpaBlIeHO Ha (QOPMHUPOBAHUE Y OOyYArOUIUXCS
obmekynpTypubix (OK), obmenpodeccuonansusix (OIIK) u mpodeccuonanpubix (I1K) /
npodeccuonanbHo-crenuanu3npoBanubix (I[ICK) komnereHuuii:



Ne | Hnpexc ConepxaHue KOMIIETEHIIUU [Tepeuenp IAHUPYEMBIX PE3YJIbTATOB O0YyUYSHHS MO JUCIUTUINHE
n/n | KoMmmere B pe3ynbrare nu3ydyeHus yueOHONW AMCHUILUIMHBI 00yUaroIIUecs TOJKHbI:
HITUH
3HAThb YMETh Biagers
1. | OK-4 CrocoOHOCTh K KOMMYHHMKAlMU B | — chepbl, TEMBI, — OCYUIECTBIIATh — HaBBIKAMH y3HaBaHMs
YCTHOW M MMUCbMEHHOM (OopMax Ha | MPOOJIEMBI, CUTyalluu CMBICIIOBOE IOHUMAHUE | SI3bIKOBBIX SIBJICHUM B
PYCCKOM U MHOCTPAHHOM SI3bIKAX IPUMEHEHUS YCTHOW U MMCbMEHHOMN npoliecce ayAupOBaHUs U
JUIs pellieHus 3a/1a4 MHOCTPAHHOTO fA3bIKA B pedu B pamKax YTEHMSI UHOS3BIYHBIX
MEXJIMYHOCTHOTO U paMKax IporpaMMsl; U3yUYCHHBIX TEM; TEKCTOB B PaMKax
MEXKYJbTYPHOTO B3aUMOJIEUCTBUS | — 3aKOHOMEPHOCTH U — BBIPAXXaTh COJIEPIKAHUE | U3YUYEHHBIX TEM;
0COOEHHOCTH YCTHOPEUYEBOIO U — MPOU3HOCUTEIbHBIMH,
MHOSI3bIYHOM KapTUHBI UCbMEHHOPEYEBOI0 JIEKCUYECKUMH,
MUDA; BBICKA3bIBAHUS, @ TAKXKE | FPaMMaTUYECKUMH,
- COOTBETCTBUS BO3/ICIICTBOBATH Ha opdorpadpudeckumu
POIHOSI3BIYHON 1 pEUEBOE U HEPEUEBOE HaBbIKaMH IIOCTPOEHUS
MHOSI3bIYHOM KapTUH MOoBe/IeHHE co0eceIHUKa | YCTHOPEUYEBOTO U
MHUpa; (cobecenHUKOB) B MMCbMEHHOPEYEBOT O
— 0COOEHHOCTH paMKax U3y4yeHHBIX TEM; | BBICKA3bIBaHUS, a TAKKE
KOHLENTYalbHON — BBICTpauBaTh JTUAJIOTUYECKUMH KITUIIIE,
KapTUHBI MUPA JPYroit MHOSI3bIYHOE PEUYEBOE BbIpaXaro1MH
HaIlMOHAJIbHOU NIOBEJICHUE B pa3IM4YHOro poja
MEHTAJIbHOCTH; COOTBETCTBUH C OTHOLICHHUS;
SI3BIKOBOM 1
KOHIIENTYaJIbHON
KapTMHAMHU MHpa KaKk
M3y4aeMoro, TaK 1
POJIHOTO SI3BIKOB;
2. | OK-6 CriocoOHOCTh K CaMOOPraHU3aLMH U | - OCHOBHBIE HCTOUYHUKH - paboTtaTth ¢ - HaBbIKaMU
caM000pa30BaHUIO uHpopManuu, yuyeOHUKaMH, MIO3HABATEJILHOMN U
HCIIOJIb3YEMBIE B CIIOBapsIMH, yueOHOMN e TebHOCTH;
y4eOHOI NeSTETbHOCTH | CIPAaBOYHUKAMU; - KyJIbTYPOH MBIIUIEHHUS],




CTyACHTA, BOBMOKHOCTHU

- caMo0oOy4aThCs s

COCOOHOCTBIO K

Y OTPAaHUYEHUS UX MOJTyYeHUS 0000111eHHIO0, aHATTU3Y,
MIPUMCHCHUS; HEOOXOTUMBIX BOCITPUSITHIO
— poJib caMOOOPa30BaHUs | JOTOTHUTEIbHBIX uH(pOpMalliH, TOCTAHOBKE
B MOJIYYEHUHU 3HAHUM. 3HaHU; I[EJIA U BBIOOpY ITyTei ee
- OCYIIECTBIIATD JOCTUKECHHUS;
pedrekcuro - HaBBIKaMU
COOCTBEHHOI yueOHOU CaMOCTOSITEILHOTO
JeSTEILHOCTH. OBJIAJICHUS] HOBBIMU
3HAHUSIMH, B TOM YHUCIIE C
MCIIOJIb30BaHUEM
COBpPEMEHHBIX
UH(POPMAIIMOHHBIX
TEXHOJIOTHIl.

OIlK-1 ['oTOBHOCTB CO3HABATH COIMAIBHYIO | - POJIb KOPOTKOT'O - O0OBSCHUTH BOKHOCTh - CIIOCOOHOCTBIO YOSIUTh
3HAUYMMOCTh CBOEH 6y,£[y1uel71 pacckasa Kak HU3y4EeHUST KOPOTKOIO B HCO6XOI[I/IMOCTI/I
npodeccuu, 00671a1aTh MOTHUBAITUEH NTHTepaTypHOii BOPMBI B | pacckasa Kak W3YYEHUS CBOETO
K OCYIIECTBJICHUIO . IpeaMeTa, B TOM YHUCIIE 3a

. JUTEpaType CTpaH JUTEPATypHOU (POPMBI
npodeccuoHaTbHON A TETHHOCTH CYET YBJIEKATEILHOTO
M3Yy4aeMOro JUTSt IPO(ECCHOHANBHOTO | ATTI32 TPO3AMTECKOTO
WHOCTPAHHOTO SI3bIKA; Pa3BUTHSI TMYHOCTH TEKCTa

IK-3 CrocoOHOCTH pemiaTh 3a7aun - crienu(UKy KOPOTKUX - aHaJIM3UPOBAThH - HaBbIKaMU YTEHUS
BOCITUTAHUS U TyXOBHO- pPaccka3oB B HEMEIIKOM npoOIeMaTuKy KOPOTKHUX paccKa3oB Ha
HPABCTBEHHOT'O Pa3BUTHS JUTEpaType U ux KOpPOTKOT'O pacckasa HEMELIKOM SI3bIKE
oOydJaronuxcs B yueOHOH 1 BIIMSIHUE HA TyXOBHO- - OOBSICHATH - HaBBIKAMU aHAJIN3a
BHEYUEOHOI NesTeNbHOCTH HPABCTBEHHOE Pa3BUTHE | OCOOCHHOCTH KOPOTKUX | COAEpXKaHUSI KOPOTKOTO

oOy4aromuxcs B paccka3oB Kak pacckasa u BIUSHUS €T0

MpolIecCce U3yUEHUS aUTepaTypHOU HopMBI npoOJieMaTUKU Ha

WHOCTPAHHOTO SI3bIKa HPaBCTBEHHOE Pa3BUTHE
00yJarmuxcs

[ICK-4 Croco6HOCTH aHAJIM3UPOBATH | - OCOOEHHOCTH - IOHUMATh, - HaBBIKAMU YTEHUS
SI3BIKOBOM ~ MaTepuall C  IEJIbI0 | CTPYKTYPbI KOPOTKOTO aQHAJIN3UPOBATH U MIPO3anYECKOT0 TEKCTA Ha




OIIPCACIICHUA €ro
3aKOHOB OpraHu3anuunu
BO3MOXXHOCTH pcam3anuu

mporiecce OOIICHHS

CTPYKTYDBI,

u
B

pacckaia KaKk

IuTepaTypHOU (PopMbI

COIIOCTaBJIATH
OTJEIIbHBIC JICKCHICCKHE
1 TPAaMMAaTHYCCKUE
SIBIICHVSI B POJTHOM H
U3y4aeMoM
WHOCTPaHHBIX S3bIKaX Ha
Marepuaie KOpOTKOro
pacckasa.

HEMCILIKOM A3BIKC,

- HaBbIKaMH JICKCHYCCKOTI'O
U rpaMMaTH4C€CKOIro
aHaJIM3a IMpo3anvdcCKOro
TCKCTa HA HCMCIIKOM
SA3BIKE

2.5. Kapra KoMneTeHIui TUCITUTINHBI

KAPTA KOMIETEHIAN JUCLHUILINHEI

HanmenoBanue aucummummabel - «KopoTkuii paccka3 B nuteparype crpan 2US»

Hensto ocBoeHust aucuumuinabl «KopoTkuit pacckas B iurepatype ctpan 2US» sBnsercst popmupoBanue y 00y4aromuxcs onpeneaeHHOTo
cocTaBa OOIIEKYJIbTYpPHBIX, 00IIENPO(EeCCHOHABHBIX U MPO(ECCHOHATIBHBIX KOMIIETEHIUH B cooTBeTcTBUHU ¢ TpeboBanusmu ®I'OC BO no
JJAHHOMY HaIIPaBJIEHUIO IIOJATOTOBKH, YTO I1OIPa3yMEBAET:
(dopMHpoBaHUE CIOCOOHOCTH BOCTIPUHUMATD JIUTEPATYPY KaK KOMIIOHEHT SI3bIKOBOHM M KYJIbTYPHOW KapTUHBI MUDA;

dbopmupoBaHuEe YMEHUM MpHOOpETaTh U COBEPIIEHCTBOBATH CBOM CIIOCOOHOCTH OPUEHTUPOBATHCS B KYJIHTYPHOM HACIIE IUH;

[{enn ocBoeHus yueOHON AMCIUILUIMHBI COOTBETCTBYIOT 001muM nenasim OITOIL.

B nporecce ocBoeHMs TaHHOM TUCHUTIIUHBI CTYACHT (OPMUPYET U IEMOHCTPUPYET CIETYIONTNE

O6H.IeKy.]'IBTypHLIC KOMIICTCHIIMHN

KOMIIETEHLI IIepeyeHb KOMITOHEHTOB Texnonorus dopma YpoBHU OCBOCHUS KOMITETEHIIUH
(dopmupoBaHus OLIEHOYHOI'O
CpencTBa
NHAEKC | ®OPMVYJIMPOB
KA

OK-4 CrnocoOHOCTB K 3HaTh: IIpakTueckue | 3a4er. IToporoselii ypoBeHb
KOMMYHUKAIUU B | — ceEpBl, TEMBI, IPOOIEMBL, | 3aHATHS, BIIAJICET HaBbIKaMH  Y3HaBaHMs  A3BIKOBBIX
YCTHOH U CUTyalluy IIPUMEHEHUS CaMOCTOSITENIbH ABJICHUM B IIPOLIECCE ayIUPOBAHHA M UYTCHUS
UCbMEHHOU MHOCTPAaHHOTO SI3bIKA B ast pabora MHOA3BIYHBIX TEKCTOB B pPaMKaxX H3Yy4EHHBIX
¢dopmax Ha paMKax Iporpammsl; CTYJEHTOB TeM;
PYCCKOM U — 3aKOHOMEPHOCTHU U OCYIIECTBIIIET CMBICIOBOE IOHMMAHUE YCTHOM




WHOCTPAaHHOM
SI3BIKAX IS
peleHus 3a1a4
MEKIIMIYHOCTHOTO
Hu
MEXKKYJIbTYPHOTO
B3aNMMOICHCTBUSI

0COOEHHOCTH MHOSI3BIYHOMN
KAapTUHBI MUDA;

- COOTBETCTBHUSA
POIHOSI3BIYHON U
MHOS3BIYHOM KapTUH MUDA;
— 0COOCHHOCTH KapTHUHBI
KOHLIENTYaJIbHOM MUpPa
JIPYrol HAlIMOHAJILHOM
MEHTAJIbHOCTH;

Ymers:

— OCYILECTBJISTH CMBICIIOBOE
IIOHMMAaHHUE YCTHOM U
IIACBMEHHOU pe4M B paMKax
U3Y4YECHHBIX TEM;

— BBIpaXKaTh COJIEPIKaHUE
YCTHOPEUYEBOTO U
MIMCbMEHHOPEYEBOI0
BBICKa3bIBAaHUS, a TAKIKE
BO3/IEMCTBOBATh HA PEYEBOE
U HEPEUYEBOE MOBEACHUE
cobOeceTHUKA
(cobeceTHUKOB) B paMKax
U3YYEHHBIX TEM;

— BBICTpanBaTh UHOSA3BIYHOE
pedeBoe NoBe/IeHUE B
COOTBETCTBHH C SI3bIKOBOH U
KOHIIENTYaJIbHON
KapTUHAMHU MHpa Kak
M3Yy4aeMOro, TaK U POJTHOTO
S3BIKOB;

Baaners:

— HaBbIKAMM Y3HaBaHUs

Y MUCBMEHHOW pPeud B paMKaxX M3yYEHHBIX TEM
00pabaThIBacT MOJIYyYECHHYIO MHMOPMAIUIO IS
paboTBl HA  TPAKTUYECKHX  3aHATUSAX U
MOJATOTOBKE TBOPUYECKUX paboT;

IloBBIIIEHHBIN YPOBEHD

BJIaJICET HaBbIKAMH Y3HaBaHMSI  S3BIKOBBIX
SIBIICHUW B TIPOILIECCE ayJUPOBAHUS M UTCHUS
WHOSI3bIUYHBIX TEKCTOB B paMKax U3y4YEHHBIX TEM
YMEET BBIPAXKATh COJICP)KAHUE YCTHOPEUEBOTO U
MUCbMEHHOPEYEBOI'0 BBICKA3bIBaHUS, a TaKXKe
BO3JICHICTBOBATh HA pEUYCBOEC M HEPEUCBOC
MoBeJIcHHE coOecelHNKa (COOCCETHHKOB) B
pamMKax H3y4eHHBIX TeM




SI3BIKOBBIX SIBJICHUI B
poIIecce ayAUPOBaHUS U
YTCHUSA MHOA3BIYHBIX
TEKCTOB B paMKax
HU3YUCHHBIX TCM;

— MPOU3HOCHUTEIILHBIMH,
JICKCHUYECKUMH,
rpaMMaTHYECKUMH,
opdorpadudecKkuMu
HaBBIKAMH TTOCTPOCHHSI
YCTHOPEYEBOTO U
MHUCbMEHHOPEUEBOTO
BBICKAa3bIBaHUA, a TAKXKEC
JMATOTUYECKUMHU KITUIIIE,
BbIpAXKXAOIMUMHA PA3JIMYHOTO
poJia OTHOIICHUS;

OK-6

CnocoOHOCTE K
CaMOOpTraHU3aIuu
n
camMo00pa30BaHHIO

3HaTh

- OCHOBHBIE HUCTOYHUKHU
uH(popMaluuy,
UCTOJIb3yeMble B ydeOHOU
NeSITeTTHHOCTH CTYICHTA,
BO3MOXHOCTH U
OTPaHUYCHUS X
NPUMEHEHHUS;

— poJIb caMO00pa3oBaHUs B
NOJYYEeHUU 3HAHUH.
Ymerb

- paboTaTh ¢ yueOHHUKaMH,
CJIOBapsIMH,
CIPaBOYHHKAMH;

- caM000y4aThCs ISt
NOJTy4EeHHUsI HEOOXOIUMBIX

IIpakTrHueckue
3aHATHS,
CaMOCTOSATENIbH
as pabota
CTYACHTOB

3auer

Iloporosslii ypoBeHb

BJaJieeT HaBbIKAMH pabOTBl C  y4yeOHOM
JIUTEPATYpPOl U UCTOYHUKAMU B ceTH VIHTEepHeET;
COIOCTaBIsIeT HMHPOPMALMIO IO H3ydaeMou
TEMaTHKE, COJEp)Kallylocsl B  Pa3IMYHBIX
HCTOYHUKAX (yueOHHMKaX, CIPaBOYHOMU
JIUTEepaType, UHTEPHETE),

o0OpabaTbIBaeT MOITYYEHHYIO MHPOPMALUIO JUIS
paboThl Ha  MPAKTUYECKHX  3aHATHUSAX U
MOJITOTOBKE TBOPYECKUX PadoT;

IloBbIlICHHBIN YPOBEHD

BJIAJIEET pa3IMYHbIMU COBPEMEHHBIMU
00pa3oBaTebHBIMU TEXHOJIOTHUSIMU;

yMeeT CaMOCTOSITEJIBHO HCII0JIb30BATh
COBpPEMEHHBIE o0Opa3oBaTenbHbIE u
MH(POPMALIMOHHbIE TEXHOJOTMM MJISl pEIICHUS




JOMOJIHUTEIIBHBIX 3HAHMUIA;

- OCYIIECTBIIATHh Pe(ICKCHIO
cOOCTBEHHOMU yueOHOi
JIeITCIIbHOCTH.

Biaagern

- HaBBIKAMU
MO3HABATEIILHON 1 yaeOHOM
JIeITEIIbHOCTH;

- KYJIbTYPOU MBIIIICHHSI,
CIIOCOOHOCTBIO K
00001IeHNIO0, aHATTU3Y,
BOCIIPHUATHIO HHPOPMALIUH,
MOCTaHOBKE 11U U BBIOOPY
nmyTel ee TOCTHKEHUS;

- HaBBIKAMU
CaMOCTOSTEIHLHOI'O
OBJIaJICHUS HOBBIMU
3HAHHUSIMU, B TOM YHCIIE C

npoeCCHOHATBHBIX 334 M CaMOPa3BUTHS;
OCYIIECTBIIIET IIOUCK BCEHU
uHbOpMaLMK TS pEIIeHUs
IIPUHSTHS PEILICHUN.
KOHCYJIbTUPYETCS, IPOBEPSIET (HaKTHhI;
CaMOCTOSITEJIBHO ~ pacLIMpsieT

KPYro3op.

npooGiiem

HE00X0IUMO

u

KYJbTYPHBIN

HCIIOJIb30BaHUEM
COBPEMEHHBIX
MH(OPMaLMOHHBIX
TEXHOJIOT .
O6menpodeccuoHaabHbIE KOMIETEHITUN
KOMIIETEHILI IlepeueHb KOMIIOHEHTOB TexHomorus ®opmMma YPOBHU OCBOECHHS KOMIIETCHIIUU
hopmupoBaHus OILIEHOYHOTO
CpeJCTBa
NHAEKC | ®OPMVYJINPOB
KA
OIIK-1 I'oToBHOCTB 3HaTh ITpakTueckue | 3auer Iloporosslii ypoBeHb
CO3HaBaThb - pOJIb KOPOTKOT'O pacckaza | 3aHATHA; CIIOCOOEH  OMpENEeNUTh  POJIb  KOPOTKOTO
COLNATLHYIO KaK JIMTepaTypHoii Gpopmpr p | CAMOCTOATCIBH pacckaza Kak ITMTEparypHod  (QopMBl B
3HAYMMOCTh CBOCH ast pabora




Oymyuieit
npodeccun,
o0manare
MOTHUBALMEN K
OCYIIECTBIICHUIO
pohecCHOHATIEHO
1 JeSTENbHOCTH

JUTEpaType CTPaH
U3y4aeMOIro HHOCTPaHHOI'O
S3BIKA;

Ymers

- OOBSICHUTB Ba)KHOCTh
U3y4EHHUS] KOPOTKOT'O
pacckasa Kak JIuTepaTypHon
(dopmbI a1t
po(hecCHOHAIBLHOTO
Pa3BUTHS IMYHOCTH
Baagers

- CIIOCOOHOCTHIO YOEIUTh B
HE00XO0IMMOCTH M3y4YEHUs
CBOETO IPEAMETa, B TOM
quciIe 33 CUeT
YBIIEKATEIILHOTO aHAIIN3a
IPO3anveCcKOro TeKCTa

CTYJICHTOB

JUTEepaType CTpaH H3y4aeMOro HMHOCTPAHHOTO
A3BIKA;

IloBBIIIEHHBIN YPOBEHD

CUCTEMATH3UPYET MPUIHUHBI SIBICHUIA,
HAOII0TAEMBIX B TCKCTE MPOU3BEIACHHUSI, U
OLIEHUBAET UX Ba)KHOCTL B OOILIEH KaHBE
3aMbIciIa aBTOPA;

croco6eH yoeauTh B HEOOXOAMMOCTH HU3yUeHUS
CBOETO MPEeAMETa, B TOM YHUCJIC 3a CUET
VBJICKATEIILHOTO aHAIN3a MTPO3aHIECKOTO
TEKCTa

ITpodeccuonabHbIE KOMITETCHITTT

Komnerenuuu ITepeueHp KOMIIOHEHTOB TexHonoruu dopma YPpoBHH 0CBOCHHS KOMIICTCHIMHU
UHJEKC | ®OPMVIJIMPOB hopmupoBaHUs OLIEHOYHOTO
KA cpencTBa
I1K-3 CriocobHOCTD 3Hath ITpakTnueckue | 3auer IoporoBblii ypoBeHb
pemate  3a1a4d | - cnenqupuKy KOPOTKUX 3aHSTHUS; Brnazneer HaBbIKaMu YTE€HUSI KOPOTKUX
BOCIIMTAHHUSA U | paccKa3oB B HEMELKOU CaMOCTOSITENIbH paccka3zoB Ha HEMELIKOM SI3bIKE. Y MEET
JTyXOBHO- JUTEepaType U UX BIUSHUE ast pabota aHAJIM3UPOBATh MPOOJIEMATUKY KOPOTKOTO
HPABCTBEHHOI'O Ha JIyXOBHO-HPaBCTBEHHOE | CTYJEHTOB pacckasa u 00bACHATh OCOOCHHOCTH KOPOTKHX
pa3BUTHSA pa3BUTHE 00YUaIOLIUXCS B paccka3oB KakK JUTepaTypHOUl popmbl
o0yyaroImuxcst B | MpoLecce U3YYEeHUs IToBbIICHHBIN YPOBEHB
yaeOHOMI W | ”HOCTPAHHOTO SI3bIKa Brnageer wHaBplkamMu TOAPOOHOrO  aHaiM3a
BHEY4YeOHOU Ymern COJIep’KaHUsl KOPOTKOTO paccKa3a M BIMSHMS
JIEATEIbHOCTH - AaHAJIM3UPOBATH ero npobJieMaTUKKU Ha HPaBCTBEHHOE pa3BUTHE




poOJIeMaTUKy KOPOTKOTO
pacckasza

- 00BSACHATH OCOOCHHOCTH
KOPOTKHX PacCKa30B Kak
auTepaTypHOi GopmbI
Baanern

- HaBBIKaMU YTCHUS
KOPOTKHX PacCKa30B Ha
HEMEITKOM SI3bIKE

- HaBbIKaMU aHallu3a
COJIepKaHUsI KOPOTKOTO
pacckasa U BIHSIHHS €T
npoOJeMaTUKH HA
HPABCTBEHHOE Pa3BUTHE

00yJarImuxcs

00yJaronmxcs
[TpodeccrnonanbHO-CIeNUATIN3UPOBAHHBIE KOMITETEHLIUU
KOMIIETEHIIMN IlepeyeHb KOMIIOHEHTOB TexHomorus dopma YpoBHU OCBOCHUS KOMITETEHIIUH
UHJEKC | ®OPMVIJIMPOB (dhopMupoBaHUs OLIEHOYHOTO
KA cpencTsa
[1ICK-4 CnocoOHocTbaHan | 3HaTh [TpakTnueckue | 3auer Iloporosslii ypoBeHb
U3UPOBAThH - 0COOEHHOCTH CTPYKTYpPBI | 3aHATUS; Brnageer HaBbIKaMU YTEHUS IPO3AUYECKOTO
A3BIKOBOM KOPOTKOTO  paccKa3a Kak | CaMOCTOSTEIbH TEKCTa Ha HEMELKOM SI3BbIKE, AaHAJIN3A JICKCUKH U
MaTepHal C LeJblo | JINTEePaTypHOH (pOpMBbI as pabota IrpaMMaTHKH HA HEMELIKOM SI3BIKE.
OIIPENICNIEHUsT €TO0 | YMeTh CTYJICHTOB IHoBbIIEHHBIH YPOBEHb

CTPYKTYPHI,
3aKOHOB
OpraHu3aiii |
BO3MOYKHOCTH
peanu3aiu B
nporiecce
00I1IeHHS

- IOHUMAaThb, aHAJIU3UPOBATH
N COIIOCTaBJIATH OTACIBHBIC
JJICKCUYCCKUC n
TpaMMaTHYCCKUC SABJICHHA B
pOaAHOM n n3ydyacMomM
HHOCTPAHHBIX S3BIKaX Ha
MaTcpualic KOpPOTKOT'O
pacckasa..

[Tonnmaer, aHAIM3UpPYeT U  COMOCTABISET
OTJICTIbHBIC JICKCHYECKHE W TpaMMaTHYCCKHE
SIBIICHUSI B POJTHOM U M3Y4aeMbIX WHOCTPAHHBIX
sS3bIKax. Biiajieer HaBBIKAMHM HCIOJB30BaHMS
3HAHUS HEMEIKOIo S3bIKa JUIS ITOBBILICHHS
cBOeH npodeCcCuoHATBHOM Hay4IHOU
KBaJTU(DUKAIIHH.
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Baagern

- HaBBIKAMU UTCHHS
MPO3aNYECKOr0 TEKCTA HA
HEMEIIKOM SI3BIKE,

- HaBBIKAMHU JIEKCHYECKOTO U
rpaMMaTHYE€CKOro aHaJIn3a
MIPO3aNYECKOI0 TEKCTa HA
HEMEIIKOM SI3BIKE
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OCHOBHASA YACTDb
1. O0beM JUCHUNIIMHBI M BUAbI Y4eOHOH padoThbI

Bun yae6Ho# paboThl Bcero vacos Cemectp Ne 5
1 2 3
1. KonTakTHasi pa6oTa 00y4aommxcs ¢ 36 36
npenojaaBaresjemM (M0 BUIaM Y4eOHBIX 3aHATHIT)
(Bcero)
B ToMm uucie:
Jlexumu (JI) - -
ITpaktuueckue 3austus (Ip) 36 36
2. CamocTosiTe/ibHasi padoTa cTyeHTa (Bcero) 36 36
B Tom unce:
CPC 6 cemecmpe: 36 36
PaboTa co cripaBo4HO# IHTEpaTypoOit 4 4
Pabora Hag rpaMMaTUYECKUM U JIEKCHYECKUM 5) 5)
MaTepHUaIoM
PaboTa Ha MUCHbMEHHOM PEYbIO 6 6
Pabora co cioBapem 5 5)
PaGota Haj ycTHOM peubio 6 6
IToaroToBka K 3a4ery 10 10
CPC ¢ nepuoo ceccuu:
Bua npome:xxyTouHoii arrecranuu: 3auer
HNUTOI'O: O0masi Tpy10eMKOCTh 72 u. 72 u.
2 3.e. 2 3.e.

2. Coaep:xaHue TUCHUTLINHBI
2.1. Coneprxanue pa3iesoB AUCITUTUTHHBI

Ne No HaumenoBanue paznena Coneprkanue pasjiena
CeMC | pas3nac AU CHUITITMHBI
cTpa | na
5 1 Kopotkuit pacckaz B | OcoOOEHHOCTH KOPOTKOTO paccka3a Kak >KaHpa; MATh
AHTJIOSA3BIYHON KJIIOUEBBIX 3JIEMEHTOB KOPOTKOrO pacckasa:. character,
JIUTEPATYypE setting, conflict, plot and theme.
5 2 A. Philips. Lost in the | Analysis and Interpretation of Setting, Characterization,
Post. Plot and structure, Narrator and Point of view.
5 3 E. Caldwell. Letter in | Analysis and Interpretation of Setting, Characterization,
the Mail. Plot and structure, Narrator and Point of view.
5 4 G. Clark. The Beard. Analysis and Interpretation of Setting, Characterization,
Plot and structure, Narrator and Point of view.
5 5 N. Monserrat.  The | Analysis and Interpretation of Setting, Characterization,
Dinner Party. Plot and structure, Narrator and Point of view.
5 6 Ckaska kak xaHp (Mu¢, | Hlepununun (ompenenenns), UIUTIOCTPALUU
JIereHjaa, OacHs, | mpuMepaMu AHTIOS3BIYHOU u PYCCKOSI3BIYHOM
HapoaHasi, JINTEPATYpPHI
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JUTEpaTypHas CKa3Ka)

5 Robin Hood. Analysis and Interpretation of Setting, Characterization,
Plot and structure, Narrator and Point of view.
5 The Golden Goose, Analysis and Interpretation of Setting, Characterization,
by Leonard Leslie Plot and structure, Narrator and Point of view.
Brooke
5 Analysis and Interpretation of Setting, Characterization,
Jack and the Beanstalk Plot and structure, Narrator and Point of view.
2.2. Pazniensl IUCIUTIIIMHBL, BUIBI y4€OHOU NEeITeIbHOCTH U (hOPMBI KOHTPOJIS
Ne No HaunmenoBanme Buapr yuebHoit DopMBbI TEKYLIETO KOHTPOJIA
ceM | pa3 | pazjesia IUCIUILITUHbI JIEeATEIIbHOCTH, YCIIeBAaEMOCTH (110 Hedenam
ecT | Jen BKJTIOYAst cemecmpa)
pa |a CaMOCTOSTEJIbHYIO
paboTy CTyaeHTOB (B
yacax)
IIp CPC | Bcero
1. 2. 3. 4, 5. 6. 7.
5 1 Kopotkuit pacckaz B 4 4 |16 1-2 uen.
AHTIIOS3BIYHOM Pab6ora co CIIPaBOYHOM
MTeparype JUTEPATypOn
5 2 4 4 16 3-4 Hen.:
A. Philips. Lost in the CnoBapHBIii TUKTAHT.
Post. MuHU-COUNHEHHE.
JIekcuko-rpaMMaTHYECKU I
NepeBol
5 3 4 4 16 5-6 Hex.:
E. Caldwell. Letter in JIeKCcUKO-TpaMMaTHYECKU I
the Mail. MIEPEBO/I.
MuHU-COUYMHEHHE.
KpaTkoe ycTHOE BbICKa3bIBAHUE.
5 4 4 4 16 7-8 Hen.:
G. Clark. The Beard. CnoBapHBIii TUKTAHT.
MuHu-cOUNHEHHE.
Jlekcuko-rpaMMaTUYECKHI
TEepPEeBO/I.
5 5 4 4 16 9-10 mHen.:
N. Monserrat. The CrioBapHbBIN TUKTAHT.
Dinner Party. MuHU-COUMHEHHE.
KpaTkoe ycTHOE BbICKa3bIBAHUE.
5 3] Cka3ka Kak  JKaHp 4 4 16 11-12 men.:
(Mud, nerenna, 6acHs, Pabora co CIIPaBOYHOMN
HapoJHasd, JIUTEpaTypon
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http://storyberries.com/author/l-leslie-brooke/
http://storyberries.com/author/l-leslie-brooke/

JUTEpaTypHast)

KpaTtkoe ycTHO€E BbICKa3bIBaHHUE.

Robin Hood.

IIEPEBOI.

4 |16 13-14 wen.:

CiioBapHBIN TUKTAHT.

Jlekcuko-rpaMMaTH4eCKUM

KpaTKOC YCTHOC BBICKa3bIBaHUC.

The Golden Goose,
by Leonard Leslie
Brooke

IIEPEBOI.

4 16 15-16 men.:
Munun-counnenue

Jlekcuko-rpaMMaTUYECKUI

Kpartkoe ycTHOE BhICKa3bIBaHUE.

Jack and the Beanstalk

4 16 17-18 men.:
CroBapHbIi TUKTAHT.
Munu-counnenue.

KpaTKOC YCTHOC BbICKA3bIBAHUC.

Hroro 5 cem.

36

36 12 3auer

2.3. JIJabopaTopHbIif TPAKTUKYM.

JlaGopaTOpHBIi IPAKTUKYM HE IPEAYCMOTPEH MO y4eOHOMY IJIaHy.

2.4. IlpumepHas TeMaTHKa KypCOBBIX padoT.

KypcoBbie paboThl He IPeAyCMOTPEHBI IO YUEOHOMY ILJIAHY.

3. CamocTosiTesIbHasi paboTa CTyJleHTa

3.1. Buagsr CPC

<
o <
§ § HaumenoBanue paziena Bunsr CPC Bcero gacos
(a2}
5| g JTUCIUTLTAHBI
o | o
L 12 3 ) 5
5 |1 | Koportkwuii pacckas B | Pabota co cripaBouHOi 2
AHTJIOA3BIYHOM JIUTEPATYpPE JNUTEPaTypoi
ITonroroBka k 3auery 2
5 |2 PaboTa Haa rpaMMaTHYeCKUM U 1
A. Philips. Lost in the Post. JIEKCHYECKUM MaTepUaIOM
(moAroTOBKA K JIEKCHKO-
rpaMMaTHYECKOMY TEPEBOTY)
PaboTa Ham muChbMEHHOM PEYbIO 1
(HamMcaHue MUHU-COYMHEHUS )
Pabora co cioBapem 1
(TTOATOTOBKA K CIIOBAPHOMY
JUKTaHTY)
[ToaroroBka k 3a4ery 1
5 3 Paborta Hag rpaMMaTHYECKUM U 1
E. Caldwell. Letter in the | nekcuueckum marepuanom
Mail. (MOAroTOBKA K JICKCHKO-
rpaMMaTHYE€CKOMY TEPEBOY)
PaboTa Ham muchbMEHHOM PeYbI0 1
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(HamucaHue MUHU-COYMHCHMUS )
PaboTa Hax ycTHOM pednto
(mOroTOBKAa KPAaTKOrO YCTHOTO
BbICKa3bIBaHUS)

ITonroroBka k 3auery

G. Clark. The Beard.

PaboTa Hax rpamMmMaTUYeCcKUM U
JIEKCUYECKUM MaTepHaIoM
(moAroTOBKA K JIEKCHUKO-
rpaMMaTH4YECKOMY IIEPEBOY)
PaboTa Hag MUCHMEHHOM peYbIo
(HanMcaHue MUHU-COYMHEHNS )
Pabota co cinoBapem
(MOAroTOBKA K CJIOBAPHOMY
TUKTaHTY)

IlogroroBka K 3a4eTy

N. Monserrat. The Dinner

Party.

Pabota co cioBapem
(MOAroTOBKA K CIOBAPHOMY
JTUKTAHTY)

PaboTa Hag MUCHBMEHHOM peublo
(HanMcaHue MUHU-COUMHEHNS )
PaGota Hax ycTHOM peubto
(mOAroTOBKA KPaTKOro yCTHOI'O
BBICKA3bIBAHUSI)

IlogroroBka K 3a4eTy

Cka3zka

(MI/I(i))

HapoIHas,

KaKk JKaHp

jJereHga, OacHs,

JIUTEpaTypHasi)

Pa6ora co cripaBoyHOM
JUTEpaTypou

Pabota Hanx ycTHOIM pednio
(MOATroTOBKA KPaTKOro YCTHOT'O
BBICKA3bIBaHUSI)

ITonroroBka Kk 3a4ery

Robin Hood.

Pabota Hag rpaMmMaTHYECKUM U
JIEKCUYECKUM MaTepHaioM
(MoAroTOBKA K JIEKCHKO-
rpaMMaTHYECKOMY TIEPEBOTY)
Pabora co cinoBapem
(MOAroTOBKA K CIOBAPHOMY
JUKTaHTY)

PaboTa Hag ycTHOM peubto
(MoAroTOBKa KPAaTKOTO YCTHOTO
BBICKA3bIBAHUSI)

IToaroToBka K 3auety

The Golden Goose,
by Leonard Leslie Brooke

Pabota Hag rpaMMaTUYECKUM U
JIEKCUYECKUM MaTepHaioM
(MOArOTOBKA K JIEKCUKO-
rpaMMaTHIECKOMY TEPEBOTY)
PaboTa Ham muchbMEHHOM PEYbI0
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(HamucaHue MUHU-COYMHCHMUS )
PaboTa Hax ycTHOM pednto 1
(moAroTOBKA KPaTKOro yCTHOI'O
BbICKa3bIBaHUS) 1
ITonroroBka k 3auery
5 9 PaboTa Ham MUCHbMEHHOM PEYbIO 1
Jack and the Beanstalk (HanMcaHue MUHU-COYMHEHNS )
Pabota co cioBapem
(MOArOTOBKA K CIOBApPHOMY 1
JUKTaHTY)
Pabota Haj ycTHOH peubio 1
(OAroTOBKA KPaTKOTO YCTHOTO
BBICKA3bIBAHUS)
IloaroroBka K 3a4eTy 1
Hroro S cem. 36
3.2. I'padux paboTHI CcTyIEHTA
Cemectp Ne 5
dopma YcaoB- Homep Henenu
OIIEHOYHOI0 HOe
cpeacrtBa  |0003Ha-
yeHHne
112 3 (4|56 |7 (8910111213 |14|15|16|17
AyAUTOPHA
s paboTa
PaGota  co + |+ + |+
CIIPaBOYHOM
NIMTEepaTypou
CnoBapHbIi + + + + +
TTVKTAHT.
JIekcuko- + + + + +
rpaMMaTHye
CKUH
[IEPEBOJ.
KpaTtkoe + + + + | + +
YCTHOE
BBICKA3bIBAH
ue.
Munn- + + + + +
COUMHEHHE.

3.3. Ilepeuenpb yueOHO-METOMUECKOT0 00eCIeueHHs IS CAMOCTOSATEIbHOW PabOThI
00yYaromuxcst Mo JUCIUIUIMHE.

1) TInaHbI-KOHCHEKTHI MPAKTUYECKUX 3aHSTHIA;

2) TlnaHbl KOHCTIEKTHI ISl IOMAIITHETO YTCHUS;

3) VYueOHO-MeToanYeCKHe TOCOOUS 110 AaHTJIUHCKOMY SI3bIKY (OCHOBHASI U JIONIOJHUTEIbHAS
TUTEpaTypa).
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4. OueHoO4YHBIE CPEACTBA AJIsl KOHTPOJIS YCIIeBAEMOCTH M Pe3y/JIbTaTOB OCBOCHHS Y4eOHOi

AUCHHIUTHHBI (cM. DOHO OUEHOUHDBIX CPEOCME)

4.1. PediTuHrOBasl CUCTEMA OIICHKU 3HAHUHN O0YJarOIIMXCS 11O JUCITUTLIHHE.

PeittunroBas cucrteMa B Y HUBEPCUTETE He UCIIOIb3YyETCS.

5. Y4ebHo-MeTOoAMUYeCKOEe M HHPOPMALMOHHOE 0O0ecneyeHHe U CUNILTUHBI

5.1. OcHOBHas nuTEparypa

ABTOp(BI), = HAaWMMEHOBaHHUE,
U3JIaHus, MECTO
U3J1aTeIIbCTBO, TOJ

BHJI
U3JaHUs u

Ucnonbzye
TCA npu
U3Y4YECHUU
pa3iennoB

Cemec
p

Koxn-Bo OK3CMILIAPOB

B
onbanore
Ke

Ha Kadeape

Jlamunyc, b.A. Ilpaktudeckuii Kypc
AHTJIMICKOTO S3bIKA: BTOPOM ATall
o0yuenus B By3e [Tekct] : yueOHUK /
b. A. Jlanunyc, M. M. Heycuxuna. -
M. : ACT, 2002. - 448 ¢

1-9

5

[IpakTHyeckuii Kypc aHIJIMIACKOTO
s3bIKa. 2 Kypc [Teker] : yaueOHUK /
nox pex. B. JI. ApakuHa. - 6-¢ u3g.,
non. u uctp. - M. : Bmanoc, 2003. -
520 c.

1-9

5.2. JlononHUTENbHAS IUTEpATypa

ABTOp(BI), HAMUMEHOBAHHUE, BU/
W3JIaHUs, MECTO M3IaHUS U
U3J1aTeIbCTBO, TOJT

Hcnonszy
eTCs IPU
NU3y4YEHUU
paszienos

Ce-
MeCTp

Kom-Bo OK3CMILIAPOB

B
ounobmmnore
Ke

Ha Kadenpe

English and
[Texct] =

Irish Fairy Tales
[BommeOHbIe CKa3Ku:
[Tpunnecca  CentssOpp;  OcTpoB
COKPOBUII| : TEKCTHI JJIsi YTCHUS U
oOcyxaeHus: yuebHoe rnocodue / W.
S. Maugham, R. L. Stevenson;
[cocT. T. II. CkopukoBa]. - M. :
Menemxep, 2000. - 192 c.

6-9

3

Kynuunesa H. A.The World of
Fantasy = Mup danTazuu
[DnekTpoHHBIH pecypce] : yueOHOe
nocobue / H.A. Kynunnesa. —
Mocksa, bepnun: lupexkr-Menua,
2016 — 165 c. — PexxuMm gocryna
http://biblioclub.ru/index.php?page=
book red&id=436997&sr=1

(mata obpamenns: 30.04.2018)

6-9

ObC

Short stories to read and discuss
[Texct] = KopoTkue pacckassl s
yTeHUs U 00CYXJIeHHUs : yueOHoe
nocobue / coct. D. JI. XaBuHa; pes.

6-9
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H. A. CamyanbsH. - M. : Menenxep,
2005. - 208 c. (u npeapIymKe
TOJIbI)

5.3. ba3sl naHHBIX, HHOOPMALIMOHHO-CITPABOYHBIC U TIOUCKOBBIE CHCTEMBI

1. BOOK.ru [DnexkTpoHHBII pecypc]| : anekTpoHHas Oubiamoreka. - JlocTym K IOJHBIM
TEKCTaM 10 MMapoJiro. - Pexxum noctyna: http:// www.book.ru (mata obpamenus: 15.04.2018).

2. East View [DnekTpoHHbIid pecypc] : [6a3a maHHBIX]. - JIoCTyn K MOJHBIM TEKCTaM CTaTei
Hay4yHbIX KypHasioB u3 cetu PI'Y wumenn C. A. Ecenuna. - Pexum npocrymna:
https://dlib.eastview.com (maTa oopamenus: 15.04.2018).

3. Moodle [DnexkTpoHHBIN pecypc] : cpena AMCTaHIMOHHOTO oOyuenus / Ps3. roc. yH-T. -
Pszans, [B.r.]. - loctymn, nocne peructpamuu u3 cetu PI'Y umenn C. A. Ecenuna, u3 mo060i
TOYKH, wWMeromed  goctyn kK  HMaTtepnery. -  Pexxum  gocryma:  http://e-
learn2.rsu.edu.ru/moodle2 (mata oopamienus: 17.04.2018).

4. Znanium.com [DIEKTPOHHBIA pecypc]| : ANeKTpoHHAst OubinoTeka. - JlocTyn K mOJTHBIM
TEKCTaM 110 nmapoJto. - Pexxum nocryna: http://znanium.com (nata obpamienus: 17.04.2018).

5. Tpyasl mnpenopaBareneit [DNEKTpOHHBIA pecypc]: Komnekuus // DIEKTpOHHAS
oubmmorexka Hayunoit 6ubimorexu PI'Y umenu C. A. Ecennna. - JIoCTyI K MOJIHBIM TEKCTaM
no maponto. — Pexum gocrtyma: http://dspace.rsu.edu.ru/xmlui/handle/123456789/3 (mara
obpamenus: 15.04.2018).

6. VYuuBepcurerckas Oubnnoreka ONLINE [DOnextpoHHBIH pecypc] : SIEKTpOHHas
oubmmoreka. - JlocTym K TOMHBIM TEKCTaM IO TMapoiro. - Pexum  gocryma:
http://biblioclub.ru/index.php?page=main_ub red (mata obpamenus: 15.04.2018).

7. DnexTpoHHas OMONMMOTEKa AUCCEpPTANHKA [ DIEKTPOHHBIA pecype| : ohUIHaTBHBINA CalT /
Poc. roc. 0-ka. - MockBa : Poc. roc. 6-ka, 2003 - . - JlocTyn K MOJIHBIM TEKCTaM U3
KoMIuiekcHoro uutaibHoro 3aiga Hb PI'Y umenm C. A. Ecenuna. - Pexum pocryna:
http://diss.rsl.ru (nara obpamenus: 15.04.2018).

8. IOpaiiT [DnekTpoHHBIH pecypc] : 3MeKTpoHHas OuOIMoTeKa. - JlOCTYNm K TOJHBIM

TEeKCTaM Mo mapoito. - Pexum poctynma: https://www.biblio-online.ru (nata oOpaieHus-
20.04.2018).

5.4. TlepeueHn pecypcoB HHPOPMAIMOHHO-TEIEKOMMYHHUKAITMOHHON ceTn «MHTepHeT» (naiee —
ceTb «MHTepHeT»), HEOOXOAUMBIX JIJIS1 OCBOCHUS TUCIUTLTNHBL.

1. eLIBRARY.RU [DnektponHbIil pecypc] : HaydHas AJIeKTpoHHAss Oubmuoreka. — Pexum
nocryna: http://elibrarv.ru/defaultx.asp , ceo6oaHbI# (nata obpamienus: 15.04.2018).

2. KubepJlennnka [DNeKTpOHHBIN pecypc| : Hay4Has dJIeKTpOHHas OuOmmoreka. — Pexxum
nocryna: https://cyberleninka.ru/ , ceo6oansiii (1ata oopamenus: 15.04.2018).

3. EamHoe oKkHO mocTyma K 0Opa3oBaTelbHBIM pecypcaM [DJIEeKTpOHHBIH pecypc|
benepanbHbIii mopTan. - Pexum poctyma: http://window.edu.ru , cBoGoaHbIii (mara
obpamenus: 15.04.2018).

4. British Council: TeachingEnglish Bpuranckuii CoBer [DnekTpoHHBIH pecypc]
opunmanbHeli cait. — Pexum mgocrtyma: http://www.teachingenglish.org.uk/, cBoGomubIi
(mata oopamenus: 21.05.2018)

5. English Grammar: Online Exercises ®opym yuuTeneil aHTJIHICKOTO —sI3bIKA.
[D51eKTpOHHBIN pecypc] : CalT.— Pexum JIOCTyMaA:
https://www.englishgrammar. orq/exermses/ cBOOOHBIH (aTta oopamenus: 21.05.2018)

6. Project Gutenburg [DnexTpoHHBII pecypc| : yHUBepcalbHas 3JIEKTPOHHAsT OMOIMOTEKa. —
Pesxum moctyma: https://www.gutenberg.org/, ceoboansrii (1ata oopamenus: 30.04.2018)

7. Cenunkas Onbra. Hapoansle 6annaapl B aHTIIUICKON T033uH. [DnektpouHsiii pecype] / O.
Ceennnkas. — Pexmm mocryma: http://eng.lseptember.ru/view_article.php?1D=201000709I.
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php?ev=3&id=28, ceobGoaubIi (nata obpamienus: 24.03.2018)

8.®opyM yuHTeNel aHTIUHCKOTO Ss3bIKa. [DJIEKTPOHHBIM pecypc] : CalT H3JaTeNbCTBA
«Turym».— Pexum  gocryma:  https://www.englishteachers.ru/forum/index.php?act=idx,
cBOOOHBIN (maTa obpamienus: 21.05.2018)

6. MaTepua/ibHO-TeXHUYECKOe ofecnedeHne TUCHUTTMHbI

6.1. TpeboBaHus K ayIUTOPUSAM (IOMEIICHUSAM, MECTaM ) JIJIs TPOBEICHUS 3aHATHI:

AymutopuM  JUIA  TPAKTHYECKUX  3aHATHH,  00OpyIOBaHHBIE  BHJICONPOCKIMOHHBIM
000pyI0BaHUEM IS IPE3EHTALUM, CPEACTBAMU 3BYKOBOCIIPOM3BEAECHUS U SKPAHOM.

6.2. TpeboBaHust K 000py10BaHUIO paOOUUX MECT IIPENOIaBaTeNsl U 00yJarOIUXCS:
BuneonpoexkTtop, HOyTOyK, IEpEHOCHOM KpaH.

6.3. TpeboBaHus K celMaIU3UPOBAHHOMY 000PY10BaHHIO:

OTCYTCTBYIOT.

7. Obpa3oBaTesibHbIe TeXHOJIO0rHU (3anosausiercs Aas ®I'OC BITIO)

8. Meroauyeckue ykazaHus 1Jisl 00y4aloUXcsl 10 OCBOEHUIO THCIUIITTHHBI

Bun yueOHbIX 3aHATHI Opranu3zanus AesITEIbHOCTU CTYIEHTa
BrinonHenne npakTUu4ecKux BHumanue ynensercst oTpaboTKe JIEKCUKO-TPAMMaTHUECKUX
AOMalIHAX 3alaHn1 CTPYKTYp, aHAJIU3Y XyAOKECTBEHHOIO TEKCTa, KPATKOMY

MepecKasy cojaepkaHusi, 00CyKICHUI0 OCHOBHBIX TEM U
po0JieM B COJICPIKAHUU.

Read the story and answer the questions - What is the story
about? What are the main events in the story, and how are they
related to each other? Are the main events of the story arranged
chronologically, or are they arranged in another way? How is
the story narrated? Are flashbacks, summaries, stories within
the story used? Is the plot fast-paced or slow-paced? How do
the thoughts, behaviours, and actions of characters move the
plot forward? What are the conflicts in the plot? Are they
physical, intellectual, moral or emotional? Are they resolved?
How are they resolved? Is the main conflict between good and
evil sharply differentiated, or is it more subtle and complex?
What is the climax of the story and at what point in the story
does the climax occur? Is the ending of the story happy,
unhappy, or indeterminate? Is it fairly achieved? Does the plot
have unity? Are all the episodes relevant to the total meaning
or effect of the story? Does each incident grow logically out of
the preceding incident and lead naturally to the next?

[ToaroroBka k 3auery [Ipu moAroTOBKE K 3a4€Ty HEOOXOAMMO OPHEHTHPOBATHCS HA
MPAaKTUYECKUE JOMAIIHUE 3aaHus, PEKOMEHAYEMYIO
JIATEPATYPY ¥ KOHTPOJIbHBIE BOITPOCHI.
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3auer Ha 3ader BbIHOCSTCS 2 MPAaKTUYECKUX 3aJaHUs:

1. Read the short story/fairy tale and define specific features of
the genre.

2. Retell the story interpreting its structure.

9. IlepeyeHb HWHMPOPMANMOHHBIX TEXHOJOTHN, HCIHOJb3yeMbIX IPH OCYHIECTBJIEHUU
00pa3oBaTe/IbLHOIO MpoLecca M0 AUCHUILUIMHE, BKJIOYAs MNepedyeHb MNPOrpaMMHOIO
obecrieyeHusi U MHGOPMAIHMOHHBIX CIPABOYHBIX CHCTEM.

- JOCTYIHOCTh YYEOHBIX MaTepUAIIOB uepe3 ceTh MHTepHeT isi 1r000r0  y4acTHHKA
00pa3oBaTeNbHOT0 Mpoliecca

- OpraHm3anus B3auMOACHCTBUS ¢ 00YHaIOIIUMHUCS TOCPEACTBOM JIEKTPOHHOM MOYTHI.

10. TpeGoBaHusi K NPOrpaMMHOMY o0eclie4eHHI0 YU4eOHOr 0 npouecca

Awntusupyc Kaspersky Endpoint Security (morosop Ne14/03/2018-0142 ot 30/03/2018r.);
Oducnoe npunoxenue Libre Office (cBo6onHo pacnpoctpansemoe [10);

ApxuBatop 7-zip (cBoOogHO pacnpoctpansemoe [10);

bpayzep uzobpaxenuii Fast Stone ImageViewer (cBo6onHo pacnpoctpansemoe [10);
PDF punep Foxit Reader (cBo6oanO pactipoctpansiemoe 110);

Menua npourpeiBatens VLC mediaplayer (cBo6oaHo pacnpoctpansiemoe [10);

3anuce auckoB Image Burn (cBoGoano pacnpoctpansiemoe 110);

DJVU 6payszep DjVuBrowser Plug-in (cBo6oano pacmpoctpansemoe 110).

11. Unsle cBeneHUS
[Mpumep 1: http://www.englishexercises.org/makeagame/viewgame.asp?id=4160

Short Stories
- A short story is often a narrative, which shares an experience or an idea. Short stories are
usually 2 or more pages in length.

Short Stories at a Glance:

Introduction
- introduces characters
- describes setting

Body

- indorduces conflict

- develops and familarizes characters with readers
- builds toward climax

- major events usually happen in the body

Conclusion
- conflict is resolved
- last event occurs

Rubric for Short Stories
Good stories have:

- strong beginnings and endings
- a central problem

- clear events and occurances

- a good use of words
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- elements of a story
Now read this example of a short story:

A young and successful executive was traveling down a neighborhood street, going a bit too fast
in his new Jaguar. He was watching for kids darting out from between parked cars and slowed
down when he thought he saw something. As his car passed, no children appeared. Instead, a
brick smashed into the Jag's side door! He slammed on the brakes and drove the Jag back to the
spot where the brick had been thrown. The angry driver then jJumped out of the car, grabbed the
nearest kid and pushed him up against a parked car, shouting, “"What was that all about and who
are you?

Just what the heck are you doing?

That's a new car and that brick you threw is going to cost a lot of money.

Why did you do it?"

The young boy was apologetic. "Please mister ... please, I'm sorry... | didn't know what else to
do," he pleaded.

"I threw the brick because no one else would stop..."

With tears dripping down his face and off his chin, the youth pointed to a spot just around a
parked car.

"It's my brother," he said.

"He rolled off the curb and fell out of his wheelchair and I can't lift him up."

Now sobbing, the boy asked the stunned executive, "Would you please help me get him back
into his wheelchair? He's hurt and he's too heavy for me."

Moved beyond words, the driver tried to swallow the rapidly swelling lump in his throat. He
hurriedly lifted the handicapped boy back into the wheelchair, then took out his fancy
handkerchief and dabbed at the fresh scrapes and cuts. A quick look told him everything was
going to be okay.

"Thank you and may God bless you," the grateful child told the stranger.

Too shook up for words, the man simply watched the little boy push his wheelchair-bound
brother down the sidewalk toward their home. It was a long, slow walk back to the Jaguar. The
damage was very noticeable, but the driver never bothered to repair the dented side door. He
kept the dent there to remind him of this message: Don't go through life so fast that someone has
to throw a brick at you to get your attention!

Did the story.....
Include diaologe to make the story seem real? ‘ j
Have the length of a typical short story? ‘ j

-

Use good word choice? —

Use story elements? =

[Tpumep 2:

The Last Leaf (Summary)

This beautifully inspirational tale deals with unselfish sacrifice - how one man was prepared to
sacrifice his own well-being and use his talent to save the life of another.

Two artists, Johanna (Johnsy) and Sue share an apartment in an artists' community which is soon
invaded by a malicious disease which spreads its deadly influence, mowing down many
members in this struggling but auspicious society. Johnsy is infected and soon gives up hope for
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survival. She pins her destiny to the survival of one last leaf on a vine which she perceives
through her window whilst lying in bed.

The attending physician informs Sue that Johnsy's chance for survival is limited unless she has
something to hope for. Sue informs Mr Behrman, an old fellow artist, who is their downstairs-
neighbour, about this and he is annoyed that Johnsy has such little hope. He is aware of her wish
to die when the last leaf falls.

The next morning, after a vicious storm, Johnsy sees the last remaining leaf still clinging to life.
She decides that she wants to continue living: there must be a reason that the leaf has refused to
die, and it is a sin to want to die. Johnsy recovers from her illness.

Sue informs her some time later that Mr Behrman had died of pneumonia and the medics had
found a burning lamp, a ladder and a palette containing a mixture of colours similar to that of a
leaf, next to his completely wet, collapsed body. He had contracted pneumonia and expired due
to his frail condition.

It becomes pertinently clear that Mr Behrman had finally painted his long-promised masterpiece
- the leaf which saved Johnsy's life, sacrificing his in the process.

1. 1) Pay attention to the pronounciation of the following proper names and the meaning of the
following expressions and words.

Sue /sju:/ Greenwich Village — a district of New York
Johnsy /'dzonst/ where artists and writers live

Behrman /'ba:men/ Maine — a state in the US

Bay of Naples — Heamonuranckuii 3anuB Ivy-vine — a climbing plant with shiny three
California — a state in the USA of live pointed leaves

2) Find the text and read the sentences with the following expressions:

-at the top of the building

-the same kind of art, the same kind of food

-with the icy fingers

-on the east-side of the city

-lay on her bed almost without moving

3) Listen to the Russian equivalents, find them in the text and read them in English.

4) Find in the text and read how the author describes a bad sickness “walking about the city” and
how he called this sickness

5) Listen to the beginning of the following extract, find, read and translate into Russian:

“Oh, I never heard of such a thing” — said Sue

6) Reproduce in English, trying close to the text the following...

(yqaumec;{ MEPCCKa3bIBAOT OAUH U3 OTPBIBKOB OIU3KO K TCKCTy).

7) Find in the text and read aloud the description of that lonely leaf which had stayed on the wall.
8) Listen to some Russian translations. You have to find them quickly in the text, read in order to
learn how they sound in English. (Y4urens 3auutbiBaeT pparMeHThI pyCCKOTO JIUTEPATYPHOTO
MEepeBOJa pacCKasa, yyalmuecsa HaxodiaT U YUTAOT UX IO aHPHHﬁCKH).

2. Let’s speak about the plot of the story, about its characters and of your attitude to this story.

1. What were Sue and Johnsy? 4. How did they become friends?
2. Where did they live? 5. What happened to Johnsy?
3. Where were they from?

o

The doctor came, examined Johnsy and found that she was very weak and had a small
chance to get better. He asked Sue to help him and let Johnsy not think of her illness but
of some things. And what happened after the doctor had gone?

7. What was Behrman? How did Behrman concern Sue’s story? Read the conversation
between him and Sue.
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8. What happened to Johnsy in the following morning?

9. What did Sue tell Johnsy about Behrman? Who saved Johnsy’s life?
3. - How did you find the story? (interesting; boring; instructive; kind)
- What is story about? (kindness, devoting of the friends)
Agree or disagree: - This story is about faithful and true friendship which always considers much

for any people.
[Tpumep 3:
Ernest Hemingway — ‘Cat in the Rain’

There were only two Americans stopping at the hotel. They did not know any of the people they
passed on the stairs on their way to and from their room. Their room was on the second floor
facing the sea. It also faced the public garden and the war monument. There were big palms and
green benches in the public garden. In the good weather there was always an artist with his easel.
Artists liked the way the palms grew and the bright colors of the hotels facing the gardens and
the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the caf? a waiter stood
looking out at the empty square.

The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.

‘I’'m going down and get that kitty,” the American wife said.

‘T’ll do it,” her husband offered from the bed.

‘No, I'll get it. The poor kitty out trying to keep dry under a table.’

The husband went on reading, lying propped up with the two pillows at the foot of the bed.
‘Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to her as she passed the
office. His desk was at the far end of the office. He was an old man and very tall.

‘Il piove,’ the wife said. She liked the hotel-keeper.

‘Si, Si, Signora, brutto tempo. It is very bad weather.’

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the
deadly serious way he received any complaints. She liked his dignity. She liked the way he
wanted to serve her. She liked the way he felt about being a hotel-keeper. She liked his old,
heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the caf?. The cat would be around to the right. Perhaps she
could go along under the eaves.

As she stood in the doorway an umbrella opened behind her. It was the maid who looked after
their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was
under their window. The table was there, washed bright green in the rain, but the cat was gone.
She was suddenly disappointed. The maid looked up at her.

‘Ha perduto qualque cosa, Signora?’

‘There was a cat,” said the American girl.

‘A cat?’

‘Si, il gatto.’
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‘A cat?’ the maid laughed. ‘A cat in the rain?’

‘Yes, —’ she said, ‘under the table.” Then, ‘Oh, I wanted it so much. I wanted a kitty.’

When she talked English the maid’s face tightened.

‘Come, Signora,” she said. “We must get back inside. You will be wet.’

‘I suppose so,’ said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk.
Something felt very small and tight inside the girl. The padrone made her feel very small and at
the same time really important. She had a momentary feeling of being of supreme importance.
She went on up the stairs.

She opened the door of the room.

George was on the bed, reading.

‘Did you get the cat?’ he asked, putting the book down.

‘It was gone.’

‘Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

‘I wanted it so much,’ she said. ‘I don’t know why I wanted it so much. I wanted that poor kitty.
It isn’t any fun to be a poor kitty out in the rain.’

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

‘Don’t you think it would be a good idea if I let my hair grow out?’ she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

‘I like it the way it is.’

‘I get so tired of it,” she said. ‘I get so tired of looking like a boy.’

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

‘You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was
getting dark.

‘I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,” she
said. ‘I want to have a kitty to sit on my lap and purr when I stroke her.’

“Yeah?’ George said from the bed.

‘And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.’

‘Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
‘Anyway, I want a cat,” she said, ‘I want a cat. [ want a cat now. If I can’t have long hair or any
fun, I can have a cat.’

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

‘Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoiseshell cat pressed tight against her and
swung down against her body.

‘Excuse me,’ she said, ‘the padrone asked me to bring this for the Signora.’
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Vocabulary Exercises

ex. 1 Define the following words and word combinations. Make up your own sentences with
them.

to face to bow

to glisten supreme importance
easel to shift one's position
compact clipped

dignity

ex. 2 Give derivatives to the following words.

face complain

compact disappoint

dry supreme

dignity tight

dead

Comprehension Exercises

ex. 1 Answer the questions
. Where was the couple staying? Did they know anybody there?
. Who usually visited the public garden near the hotel? Why?
. What was the weather like that day?
. Was there anybody on the square?
. What did the American wife see outside?
. How did her husband react to it? And what did the girl reply?
. Who did she see when she went downstairs?
. What did she like about the hotel-keeper?
. Who opened the umbrella in the doorway for her? Why?
10. Was the cat outside?
11. What did the girl feel when she was going back to her room?
12. What did she say about her hair in the room? What did her husband think about her hair?
13. What else did she want?
14. Who knocked at their door? Why?

OO ~NOoO ol WN -

ex. 2 Discussion points

1. Describe the setting of the story: the place and the time. Why does the author mention both the
artists and the colours in the garden and the war monument? Does it tell anything about the time
of the narration?

2. Why doesn't the author set his story on a typical sunny day on vacation? Why rain?

3. Describe the writing style of Hemingway. What is his tone in the story? Do you think the
simplicity of his writing helps and adds to the meaning of the story? Do you like his style?

4. Explain the title of the story. Why is it called "Cat in the Rain" not "The Cat in the Rain™?
Why is this cat so important to the American wife? Why does the woman sympathize it so
much?

5. What can you guess about the background of this couple? Why did Hemingway choose the
American couple in the Italian village? Can you guess: Why are they there in this Italian town?
How long have they been there? How long have they been married? What do they feel and think
about each other?

6. Why does she have all these different desires? Do you think she is happy? Is he interested in
her desires?

7. What was this feeling of "great importance"? How does she feel about the padrone?

25



[Tpunoxenue 1.

DoH/1 0O1IeHOYHBIX CPEJCTB /sl IPOBe/IeHUsI MPOMEKYTOUHOH aTTecTalNU 00y4arouxcs
10 JMCIHUITHHE

Hacnopm ¢ponoa ouenounvlx cpedcme no OUCUUNIUHE O RPOMEHCYMOYHO20 KOHMPOTIA

ycnegaemocmu
No KonTposmpyembie pa3aesibl Kox konTpompyemoi HaumenoBanue
n/n (TeMbl) JUCHUILIHHBI KOMIIETEHIIMH) UM eé OLICHOYHOI'0
(pe3ysabTaThl IO pa3aejaam) YaCTH) cpeacrsa
1 Kopotkuit pacckas B | OK-4, OK-6, OIIK-1, [IK-3 | 3auer
HEMELKOA3bIYHOHN JTUTEPAType I[ICK-4
2 A. Philips. Lost in the Post.
3
E. Caldwell. Letter in the Mail.
4 G. Clark. The Beard.
5 N. Monserrat. The Dinner Party.
6 Cka3zka kak oxkaHp (mud,
nmerenja, OacHs, HapojHasd,
JUTEpaTypHasi)
7 Robin Hood.
8 The Golden Goose, by Leonard
Leslie Brooke
9
Jack and the Beanstalk
TPEBOBAHUSA K PE3YJIBTATAM OBYUYEHUS 11O JUCHUIIJIMHE
WNupekc Conepxxanue DNIEeMEHTHI KOMIIETEHLIUN WNupaexc snemeHTa
KOMITETEHI] KOMIICTCHITHH
17071
OK-4 CrnocoGHOCTh K | 3HATh
KOMMYHHKallu{ B | cdepsl, TeMBI, TPOOIIEMBI, OK4 31
yeTHOM W MHCBMEHHOM | cyryanuy NIpUMEHEHUs
(hopmMax Ha PYCCKOM H | yHOCTPaHHOTO A3HIKA B PAMKAX
MHOCTPAaHHOM  SI3BIKAX | [1porpaMMBI
AN peHIeHus  3a1a9 | 33kOHOMEPHOCTH U OK4 32
MEKIATHOCTHOTO 1 | 0cOO€HHOCTU MHOSI3BIYHON
MEKKYJIBTYPHOI'O KapTHHBI MUpa
B3aUMOJCHCTBUA COOTBETCTBUS poAHOs3bIdHOM u | OK4 33
WHOSI3BIYHOM KapTHH MUpa
0COOEHHOCTH KOHIIENTYJIbHON OK4 34
KapTUHBI MUpa IPYTroi
HallMOHAJIHLHOW MEHTAIBHOCTH
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yMETh

OCYILIECTBIIATh CMBICIIOBOE
IIOHMMAaHUeE YCTHOU U
IIACBMEHHOM peYd B paMKax
U3YYEHHBIX TEM;

OK4 V1

BBIpAXKaTh COACPIKaHNE
YCTHOPEUEBOI0 U
MUCHbMEHHOPEYEBOTO
BBICKA3bIBAHMSI, @ TAKIKE
BO3JICHCTBOBATh Ha PEYEBOE U
HepeveBOe MOBE/ICHUE
cobecenHmKa (COOECETHIKOB) B
paMKax U3y4eHHBIX TEM

OK4 ¥2

BBICTpauBaTh MHOSI3bIYHOE
peueBoe IIOBE/ICHUE B
COOTBETCTBUM C SI3BIKOBOH U
KOHLIENITYaJIbHOU KapTUHAMH
MHpa KakK HM3y4aemMoro, TaKk H
POIHOTIO SI3BIKOB

OK4 V3

BJIAJIETH

HaBbIKaMU Y3HAaBAHUS A3BIKOBBIX
SIBJICHHI B mponecce
AayJAUpPOBAHUA n YTCHUA
HWHOA3BIYHBIX TCKCTOB B pPaMKax
HN3YUYCHHBIX TEM

OK4 Bl

MIPOU3HOCUTETHHBIMH,
JIEKCUYECKUMH,
rpaMMaTHYE€CKIMH,
opdorpadudeckuMi HaBBIKAMU
MOCTPOEHUSI YCTHOPEUYEBOTO U
MMCbMEHHOPEYEBOT O
BBICKA3bIBAHUS, a TaKKe
JTUATOTUIECKUMHU KJINIIIE,
BBIpQXKAIOITUMHU pa3IuYHOTO
pOo/ia OTHOIICHHS

OK4 B2

OK-6

CriocobHOCTh
CaMOOpraHU3aIuu
camMo00pa30BaHUIO

3HaTh

OCHOBHBIE HMCTOYHUKH
nH(OpMAILIUY, HCIIONb3yeMbIe B
yaeOHOMU NeATETLHOCTH
CTyICHTa,  BO3MOXXHOCTH H
OTpaHHYCHUS UX TPUMCHCHUS,

OK®6 31

pOJIb caMmo00pa30BaHUs B
MOJIy4E€HU U 3HAHUH.

OK6 32

YMETh

paboraTh c yueOHUKaMH,
CIIOBapsIMH, CITPABOYHUKAMHU

OK6 V1
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caMooOy4JaThCsl ISl TIOYYCHHS
HEOOXOAMMBIX TOIOJHUTEIbHBIX
3HAHUH

OK6 Y2

pedaekcuto
yaeOHO

OCYLIECTBIIATh
COOCTBEHHOU
JIESITENIbHOCTH.

OK6 V3

BJIAJIETh

HaBbIKAMU [O3HABATEIbHOW U
y4eOHOMU IesTebHOCTH;

OK6 Bl

KYJIbTYpOHr
CIIOCOOHOCTBIO K 00OOIIEHHIO,

MBILICHUS,
aHanusy, BOCIIPUSITHIO
UH(pOPMAaLIMK, TTOCTAHOBKE LIEIH
U BBIOOPY nyTei ee
JOCTH>KEHUS;

OK6 B2

HaBbIKAMH  CaMOCTOSITEIHHOIO
OBJIQJICHUS] HOBBIMH 3HAHUSMH, B
TOM YHCIE C HCIIOJIb30BAHHEM
COBPEMEHHBIX

UH(GOPMAIIMOHHBIX TEXHOJIOTHIA.

OK6 B3

OIIK-1

TI'oTroBHOCTB CO3HaBaThb

COIMAJIbHYHO 3HAYUMOCTDb

Oynyeit
00J1a1aTh

cBOE
npodeccun,
MOTHUBALIAEH K
OCYIIIECTBIICHUIO
npodeccnoHaTbHON
JESITeILHOCTH

3HaThb

- POJIb KOPOTKOT'O paccka3a Kak
AuTEepaTypHOU GOpPMBI B
JHUTEpAType CTPaH U3y4aeMOTro
WHOCTPAHHOTO SI3BIKA;

OIIK1 31

YMETh

- OOBSCHHUTH BaXKHOCTh N3yUEHUS
KOPOTKOTO paccKkasza Kak
auTepaTypHoil GopMbl ISt
po(heCCUOHATTLHOTO Pa3BUTHS
JIMYHOCTHU

OIIK1 V1

BJIaACTh

- CIIOCOOHOCTBIO yOeauTh B
HE00X0IMMOCTH U3y4eHUs
CBOEr0 INpeaMera, B TOM YHUCIIE
3a CYeT yBJIEKAaTeJIbHOTO aHAIN3a
PO3aMYEeCKOT0 TEKCTa

OIIK1 Bl

[1K-3

CrniocobHOCTB penrathb
3aJjauu BOCIIUTaHUS U
TyXOBHO-
HPaBCTBEHHOTO
pa3BUTHS 00yJaOIIUXCS
B yueOHOU u
BHEY4YeOHOM
JeSATeIbHOCTH

3HaTh

- crienu UKy KOPOTKUX
paccka3oB B HEMELKOM
JUTEPAType U UX BIUSHUE HA
JTyXOBHO-HPABCTBEHHOE
pa3BuTHE 00YYAIOIINXCS B
MpOLIECCE U3YUECHHUS
WHOCTPAHHOTO SI3bIKA

I1K3 31

YMETh
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- aHaym3upoBath npodnematuky | [IK3 V1
KOPOTKOT'O paccKasa

- 00BSICHIATH OCOOEHHOCTH ITK3 y2
KOPOTKHX PacCKa3oB Kak
JTUTEepaTypHOU HOPMBI

BIIAJIETh
- HABBIKAMU YTCHUS KOPOTKHUX [1IK3 Bl
paccka3oB Ha HEMEIIKOM SI3bIKE

- HABbIKaMU aHaJIu3a I1IK3 B2

COJiepKaHHsI KOPOTKOTO
pacckasa M BIUSHHUS €0
NpOOJIEeMaTHKU Ha HPABCTBEHHOE
pa3BuTHE 00YUYAIOIINUXCS

[1CK-4

CrocoOGHOCTE
aHAIM3UPOBATH
SI3IKOBOM  MaTepuail ¢
LIEJIbIO OIPEICICHHS €ro

CTPYKTYPHI, 3aKOHOB
OpraHu3anuu u
BO3MOXXHOCTH

peanu3aiu B Iporecce
00LIeHUS

3HATh
0COOEHHOCTH ctpyktypsl | IICK4 31
KOPOTKOTO pacckasa KaK
JTUTEepaTypHOU (HOPMBI

yYMETh

- nmoHuMath, aHanusupoBath u | [ICK4 V1
COIIOCTaBJISITh OTJIETIbHBIE
JICKCUYECKHE U TpaMMaTHYECKHe
SIBJICHUSI B POJTHOM U M3y4aeMOM

WHOCTPAHHBIX SI3BIKAX Ha

MaTepHrajie KOpOTKOTO paccKasa.

BJIAJETh

- HaBBIKAMH YTCHUS IICK4 B1

IMPO3anvCCKOT0 TCKCTA Ha
HEMCIKOM A3BIKC,

- HaBBIKaMH JIEKCUYECKOTO U IICK4 B2
rpaMMaTHYECKOTO aHaIN3a
MPO3auvYeCKOT0 TEKCTA Ha
HEMEIIKOM SI3LIKE

KOMIIJIEKT OLIEHOYHBIX CPEJICTB JJISI [TIPOMEXYTOYHOM ATTECTALIMU

(BAYET)
No | ConeprxaHue OLIEHOYHOTO CPEACTBA WNHnekc oueHnBaemoit
KOMIIETEHIINH U €€ SJIEMEHTOB
1. Read the short story/fairy tale and define specific OK4 31, 32, 33, 34, V1, V2,

features of the genre.

V3, B1, B2; OK6 31, 32, V1,
V2, V3, Bl, B2, B3; OIIKI
31, V1, B1; TIK3 31, V1, V2,
B1, B2, TICK4 31, V1, B1, B2

2. 2. Retell the story interpreting its message and structure. | OK4 31, 32, 33, 34, V1, V2,

V3, BI, B2; OK6 31, 32, VI,
V2, V3, Bl, B2, B3; OIIKI
31, V1, B1; TIK3 31, V1, V2,
B1, B2, TICK4 31, V1, B1, B2
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TTOKA3ATEJIM 1 KPUTEPUU OLIEHUBAHW S KOMITETEHIIUIA

(ITxanbl O1eHUBaAHMS )

Pe3ynbrarel BhIMOMHEHHs] OO0y4yaromIMMcs 3aJjaHUil Ha 3adeTe OLEHUBAIOTCS IO IIKale
«3aYTCHOY - «HE 3aUTCHO».

B ocHOBe oneHuBaHUS J€XKAT KPUTEPUU MOPOTOBOTO U TOBBIIMIEHHOTO YpPOBHSA
XapaKTEPUCTUK KOMITETEHIIMI WM WX COCTABJISIONIMX YacTe, (OPMUPYEMBIX Ha Y4eOHBIX
3aHATUAX 1o auctuiimHe «KopoTkwit pacckaz B jureparype crpan 2US» (Tabauma 2.5
paboueit mporpamMmbl TUCHUILTAHBI).

[Ipu ouenke mepecka3za MPOYUTAHHOTO TEKCTA, BBIPAKEHHUS COOCTBEHHOTO MHEHHUS O
IPOYUTAHHOM U Oecesbl ¢ MPEerojaBaTesieM yYUTHIBACTCA JIOTUKA MOCTPOCHMS BBICKA3bIBAHMS,
apryMEHTHPOBAHHOCTh TPU  BBIPAKCHUU COOCTBEHHOM TOYKHM 3pEHHs, pazHooOpasue
JEKCUYECKUX U TpaMMaTHYECKUX CpPEJICTB, OOBEM BbIKA3bIBaHMs, €ro (OHETHUYECKHUE
odopmieHue, a Takxke OETIOCTh peuu.

«3AUYTEHO» — OLEHKA COOTBETCTBYET IIOBBIMIEHHOMY YPOBHIO W BBICTABISIETCS
oOyuarolemycs, €clid OH TIJIYyOOKO U TPOYHO YCBOHWJ IPOrPaMMHBIH
MaTepual, CBOOOJHO BIJIAZICET HABBIKAMHM YCTHOW pedd (HOpMaTHUBHAsS
¢doneruka, CcBOOOJHOE ¥ BapUAaTUBHOE HCIOJB30BAHUE JIEKCHKH,
OTCYTCTBHE  TpyOBIX  rpammarhueckux  omubok).  CoxepxaHue
BBICKA3bIBaHUSI ~ COOTBETCTBYET  CUTyallUd  OOIIEHUS,  OTIMYAETCS
CBSI3HOCTBIO, HOJIHOTO1, CIIOHTAHHOCTBHIO, O€eri0CThIO,
apryMEHTUPOBAaHHOCTbIO.  Peubp  JekcMueckM W IpaMMaTHYECKH
pa3HooOpa3Ha. Enunnunsie oMok, HCIIPaBIIIEMbIC yTeM
CaMOKOPPEKIUH, HE YUUTHIBAIOTCA.

- OLCHKa COOTBGTCTByeT HOBI)II_HGHHOMy ypOBHIO N BBICTABJISICTCSI
oOyuarolemycs, ecid OH TBEpPAO 3HAeT MaTepHuall, BIaJceT HaBBIKAMH
YCTHOM peun B JIOCTATOYHON CTeneHW (HaIMYMe HE3HAYUTEIHHOTO
KoJM4ecTBa (POHETUYECKUX OIIMUOOK, MCIIOIIb30BAHHE OCHOBHOM JIEKCHKH,
MPEAYCMOTPEHHON TEMaTHKOM, HEOOIBIIIOE KOJUYECTBO IPaMMaTUUYECKUX
omunOoK). Peub JexkcHYeckM U TpaMMaTHYEeCKH pa3HOOOpa3Ha, HO
HEJI0CTAaTOYHO Oernas.

- OIEHKa COOTBETCTBYET IIOPOTOBOMY YPOBHIO U  BBICTABIISICTCS
oOyuarolemMycs, eciii OH UMeeT 3HaHHsI TOJFKO OCHOBHOTO MaTepHana, HO
HE YCBOMJ €ro jerajgedl (HajauuuMe 3HAYUTEIBHOIO KOJIMYECTBA
¢doHeTHuecKUX  OMMOOK, HCIOJNB30BAaHME  OTPaHUYEHHOro  Habopa
JIEKCUYECKUX M TPaMMaTUYECKHX CpeACTB). BbICKa3piBaHWE OTpaHUYCHO
BOCIIPOM3BE/ICHUEM NPOTrPAaMMHOT0 Marepuaja B 3HAKOMBIX CUTYalUsIX, C
MHOTOYUCJICHHBIMH JICKCHYECKUMH M TPaMMAaTHYECKUMHU OIIMOKaMHU, HE
MPETSITCTBYIONTMMH IIOHUMAHUIO CMBICTIA.

«HE 3AUTEHO» | - oreHka BBICTaBISIETCS, €CIIM OOYYAIOIIMICS HE JOCTUTAET MOPOTOBOTO
YPOBHSI, HE 3HAET 3HAYMTEIIBHOM 4YacTH MPOrPAMMHOIO Marepuaia,
A0IMYCKAa€T CYHICCTBCHHBIC OHII/I6KI/I, MPEIATCTBYIOIIMEC ITOHUMAaHHUIO
CMBbICJIa, HEYBEPEHHO, C OONBIIMMH 3aTPYJHEHHUSIMH (HOPMYIHPYET CBOE
MHCHUEC.
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